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“LA shorn BLANCHE” FANTIN-LATOUR 
Recently acquired for the private collection of Josef Stransky from the Bignou Gallery 
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Notable Canvases 
By Hubert Robert 
At Wildenstein’s 


Artist’s Masterpieces Reveal 


Interest in Human Activity 
in Shadow of the Antiquity 
That Inspired His Decor 


By Mary Morse. 


No man achieves immortality beyond 
his own generation merely as a painter 


of ruins. Hubert Robert lived in an 


when the people of Eu- 


rope turned towards the columns and 


age northern 


temples of Rome for a salvation they 
could not find either within themselves 
or in their own countries. Ruins were, 
indeed, more of a religion than a fash- 
But Hubert tempera- 
mentally an artist and not an archaeol- 
The of his 
paintings Wilden 
stein Galleries is a revelation not only 
f his 


ion Robert was 


superb collection 


ogist 


now on view at the 


genius decorator, but 


as a 
strange to say, of his passion for life 
Absorbed in the work of so many other 
XVIIIth century 


tended to take Hubert Robert for grant- 


masters America has 
ed and so we have been proffered, for 


the most part, only inferior examples 
ot his work. 
The 


many panels formerly in the homes of 


present group, which includes 


French aristocrats or in the great pal- 
aces of Russia, surprises one, above all, 
by its revelations of the range and in- 
timate variety of the artist’s talent. As 


a decorator, conceiving his paintings 


as part of great halls and drawing 
rooms, framed in the mellow wood of 


hand carved paneling, 
But the spell of an 
tiquity, which held sway for more than 


Robert worked 


on a large scale. 
a decade. never killed his lively obser- 
vation of life. Like others, he sat rev- 
erently sketching the Temple of Agrip- 
pa, tie Coliseum and the many name- 
that 
echoed in half-shattered splendor the 


traditions of another age. He knew the 


less temples to forgotten gods 


pure lift of marble columns and porti- 
coes towards the spacious Italian hori- 
zon; the proportions 
carved with 


of architraves 


figures of gods and war- 
riors, the sweep of colonnades against 
the southern scene. 


But 


none of these were enough. In- 
evitably his eye wandered from the 
Past to the present. Almost uncon- 


sciously, it seems, he watched the ev- 
eryday life of the Italian peasants, go- 
ing blithely 
pleasures 


and | 
an- | 


their tasks 


very 


about 


the shadow of 
lquity. These figures of laundresses | 


in 


and water carriers and fishermen are 
drawn with a vivacity and energy 
equaling that of Canaletto and Guardi. | 
Beneath the cool aloofness of the archi- 
tectural masses, romantically shad-| 
Owed by the trees, the rhythm of the 
present ebbs and flows. naturally and 
inevitably. These little genre scenes 


are done very casually and seem at| 
lirst glance to be used almost as a/| 
means of heightening the central 


theme. But observe more closely and ft 
'S very clear with what a sharp and 
symp; i 

ympathetic eye Hubert Robert caught 


(Continued on page 4) 
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By CARPACCIO 


This famous painting has recently been acquired by Baron H. Thyssen of Switzerland from the estate of Otto 


Following swiftly upon the announce- 
ment of the purchase by the National 
Gallery of the seven Sassettas, comes 
the news that the famous painting of 
“St. Eustace” by Carpaccio has been 
acquired by Baron H. Thyssen of Tes- 
sino, Switzerland, from the estate of 
the late Otto H. Kahn. The loss to Amer- 
ica of such a painting would alone be 
sufficient to the 


world. But that 


in 
realize 


create a stir 


when 


art 


we this 


is the eighth masterpiece to have left 
| these shores recently, and that rumors 
|‘ are circulating as to a similar fate for 


H. Kahn. 


other outstanding works, the event as- 
sumes a major importance, 

Originally 
Christie’s 


Messrs. 
1919, the 
hands into 


purchased from 
Mr. Sully 

passed from his 
Mr. Otto 


$250,000. 


by in 
painting 
the of 


collection Kahn, at a 


reported price of Extremely 


interesting information the his- 
tory of the painting is contained in an 
article by Sir Alec Martin in The Bur- 
lington of February, 1924. “The work 
to the Vernon-Wentworth 
family and was one of the chief attrac- 
tions of the 


as to 


belonged 


gallery at Wentworth 


Carpaccio’s “St. Eustace” Secured by Baron H. Thyssen 


Castle, Barnsley, Yorkshire,” writes Sir 
Alec Martin. “When I visited that col- 
ilection and saw ‘The Young Knight,’ it 
was regarded as the work of Durer, and 
the owner was somewhat 
I told him that it 


land almost certainly by 


surprised 
when was Venetian 
Vittore Car- 
| paccio, Even the plate shows it to be a 
| very fine example from his best period, 
| 1490-1500, when he painted the remark- 
lable series of ‘The Story of St. Ursula’ 
formerly in the Scuolo di Sant’ Orsolo, 


(Continued on page 18) 


Modern Museum 
Now Exhibiting 
African Negro Art 


Magnificent Examples Loaned 
Prominent Collections 
Suffer in the Alien Setting 
of Austere White Walls 


From 


By LAURIE EGLINGTON 


The Museum of Modern Art presents 
a show of African Negro art which, if 
anything, surpasses in extent previous 
mass exhibitions of this institution. Un- 
fortunately, the result does not wholly 
bear out the wish of the organizers, 
which was, undoubtedly, to enhance the 
| appreciation of Negro art. Hundreds up- 
|}on hundreds of little figures, wrenched 
from the of native Africa, 
seem for the first time aware of their 


warm soil 


nakedness as they stand silhouetted 
against the bare whitewashed walls. 


Memories of the recent show of indus- 
trial art, in which dismembered parts 
of machines were displayed with sim- 
ilar cold objectivity, seem to haunt one 
in viewing the present exhibition. Cer- 
tainly, in such an atmosphere of the 
scientific laboratory, unrelieved by the 
slightest hint of growing things, little 
of the turgid warmth of Negro art is 
able to make itself felt. 

To trained expert, on the other 
hand, such a large gathering of first- 


the 


rate specimens, obtained from an im- 


posing list of lenders both here and 
abroad, gives an almost unexampled 


| opportunity for comparison and study. 
| The excellent catalog, containing more 
than one hundred illustrations, has an 
introduction written by Mr. James 
Johnson Sweeney which gives a 
of Negro life Africa 
| variance with the popular conception 
consistently inculcated by those who 


pic- 


ture in at some 


have stood to benefit from exploitation. 
|In addition, it gives in digested form 
lthe known facts as to the history of 
| the Negro races in Africa, and the ori- 
| gins and chronological development of 
| their arts. 
Mr. Sweeney points out that travel- 
|ers and traders reported a great neg- 
roid kingdom of Ghana dating from 
|} as early as the Xth and XIth centuries. 
| This was succeeded by that of Melle 
|in the XIIIth and XIVth centuries, and 
the Songhai empire of Gao which rose 
| from the ruins of Melle to the height 
| of its power in the XVIth century. The 
Portuguese, as we know, were the first 
to reach Great Benin in 1472. Actually 
the first sculptures to find their way 
to Europe were the ivories and weapons 
in the Ambraser and Weickmann collec- 


tion in Ulm, which arrived prior to 
1600. The exact dating of these and 
later pieces is still largely prob- 


lematical. 

The following description of the city 
of Benin in 1668, quoted in the catalog, 
is of unique interest: “It was then forti- 
fied by a solid rampart ten feet high. 


A like wall protected the royal palace, 


| which was as large as the whole city 
lof Harlem. The magnificent structures 
| which composed it were linked together 


(Continued on page 5) 








ART OF PORTRAIT 
SHOWN IN PARIS 
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PARIS \ 
i al i 
I ! 
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ears n n ¢ 
But tl Le due t that 
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in he pos r decade , 
re l ne i ( \ ni f 
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ence na nave pee Y i¢ ‘ 
but did not in t ] I s re llita 
tion | le past i ire I e pre 
ent vogue f od b cS al filn 
and plays; sin nh paintin du 
ng the is \ ears especia there 
ha een a n ked vival o terest 
in the p re tha ibject nd the 
pol iit. The pictu that tells st 
las not et wholly come nto vn 
id, in any Case such pictures oO not 
readily fit into the cadre of specialized 
exhibitions; hence, no doubt, the pret 
erence given in recent exhibitions t 
the portrait as a leit-motis 
Personally, I rejoice at the renais 
sance of a genre which has always ap 
pealed to the great masters of French 
art, though, in the past half-century, 


it suffered grievously from the on 
slaughts of variousexperimental schools 
Impressionism struck the first blow at 


the portrait when it began to dispense 


with exact design and give a spotty 
look to the texture of the model's skin 
(Cubism followed up with a mathemati- 


cal disintegration of the structure ol 


the 


of detail, was left somewhat contempiu 


face. Meanwhile likeness, accuracy 


ously to the new art of photography. 


The a priori assumption that the pho- 
tograph is the natural enemy of the 


that the latter needs 


must exclude whatever attributes may 


painted portrait 


count as photographic—is, to my mind, 
The to 
speak, the factual basis of the painted 
literal 

that 
the data 


erroneous. photograph is, 


sO 


portrait; not in any 
but in the 
accurate statement 
which the artist 
ment and composition of these 
the artist puts something (often a 
great deal) of himself, and, if the artist 
be a man of genius, his sitter would be 
ill-advised indeed to make a grievance 
of the painter's idiosyncrasies. “‘Velas- 
quez painted the portrait of one of my 
ancestors”—-the man who can say this 
has quite as much to boast about as 
many a man of rank whose patent of 
nobility dates back to the days of the 
Armada. In other words, if a man of to- 
day wishes to acquire a patent of artis- 
tic lineage, he must choose his por- 
trait painter with discernment. 

The exhibition entitled “Qui fera 
mon portrait?” at the Galérie Stein is 
intended to facilitate this choice. Look- 
ing at this fine collection of canvases, 
I realized the importance of the family 
portrait as a factor of posthumous sur- 
vival. And I asked myself the question: 
“If I wanted to bequeath my likeness 
to my family, to whom should I con- 
fide the task?” Some excellent artists, 
I know, would treat my features as 
they would a landscape or still life 
a lamentable prospect! Then there are 
colorists who would sacrifice the nat- 
ural appearance of the model to the 
exigencies of a clever color scheme, 
while egocentric painters would give 
free rein to their own temperaments. 
Thus, in this exhibition, Charles 
Blanc’s model looks like a corpse; 
Caillart’s like an invalid in extremis, 
Kisling shows us a waxwork figure, 
Lhote a mannequin, Thérése Debains 
an amiable phantom shrouded in veils 
of mist. Dufy’s portrait is a decorative 


it is an 
from 


course, sense 


of 


motif; Bonnard’s not so much a por- 
trait as a magnificent composition, 


while Van Dongen’s is merely 
liantly—a Van Dongen. Legueult’s con- 
tribution is a charming and 
color study. Some, however, of the art- 
ists exhibiting at the Galérie Stein are 
portrait painters in the fullest accept- 
ance of the term—painters who aim at 
expressing the personality of the sitter 
rather than their own, who reconcile 
art with reality. Notable in this cate- 
gory of artists are Roland Oudot and 
Adrien Holy. 


if bril- 


sense, of} 
ire 


: | times, as in “Colonnades 
builds. Into the treat- | 
data | 
| offended by the clothesline stretching 


WILDENSTEIN EXHIBITS 
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By HUBERT ROBERT 


This canvas, from the collection of Mme. Louis Stern, is included in the loan exhibition of paintings and drawings 
by the artist now current at the Wildenstein Galleries. 


“4 
“LE VIEUX PONT” 
. 
Continued from page 0) 

every nuance of the life about him 
Even the tiniest figures are instinct 
with life. They betray the zest of a 
realist and give to even the most im- 
pressive of his decorations that lova- 
ble human touch which makes their 
creator a link with our own times. 


Above all, he loved to 


supple and natural bend of the 


the 


bodies 


observe 


of peasant women, washing their 
clothes in gossipy intimacy, at marble 


that had been sacred. A 


large number of the paintings on view 
enlivened 


pools once 


by such scenes. Some- 


Antiques,” a 


really devout archaeologist would be 


| brazenly from a magnificent column to 


a final mooring around the waist 
In other 


Source 


ofa 
female divinity. decorations, 
Temple de 


we find a moving contrast be- 


such as “‘La au 
Vesta,” 
tween the solemn grandeur of the trees 
and the serenity of the temple and the 
hearty, brisk movements of the women. 
How naturally they the 
pool, relax for a moment’s gossip, or 
pull out the freshly washed linen with 


swift The 


bend over 


strong, movements! artist 


sniffs dubiously at the marble head 
that has fallen from a nearby statue. 
In fact, it is well nigh impossible not 
find new things with fresh 
glance at these paintings. In “Le Vieux 


Pont,” 


to every 


for instance, one finds a tiny 





original | 


PAINTINGS 


TAPESTRIES 


NEW 





‘ven notes with sly humor the dog that | 


boat, brushed in with that staccato 


vivacity which one from the 


XVIIIth century Venetians, but has not 


expects 


anticipated with Hubert Robert. 


Nor was the artist lacking in a poetic 


response to nature. It is true that he 
cared only about recording her sunnier 
moods—blue skies with floating clouds, 
great trees soaring upwards to a burst 
of foliage. But within these decorative 
the 


prising loveliness. Only note the blue 


limitations, color is often of sur- 


of the brook in “La Presbytere” or the 


golden, Watteau-like glow of “Le Repos | 


dans le Parc.” In one of the finest pic- 
in the 
the ruins are definitely subordinate to 
nature the 
with vet 
the 


growth 


tures show, “La Lavandiere,” 


and artist’s brush moves 
resilient strokes over 
the 
brushes in 
Or take “La 
Travaillant.” 


The panorama is far wider than usual 


strong, 
great ringed with 


before it 


tree trunk, 
of vears, 


the olive leafage. 


Peintre 


green 
Terrasse un 
and the painter seems to reach out to- 
wards 
that 
arch of the roof and the sedate colon- 
nades. 


its loveliness in tender greens 


defy the restraints of the great | 


Not all of Hubert’s work was done in 


Italy or carried reminiscences of Italy. 
Like every Frenchman he had a great 
love of his own country and painted its 
parks and chateaux with a feeling that 


was essentially Gallic. Several of the 


series done at Baye are especially in- | 


DUVEEN BROTHERS 


PORCELAINS 
OBJETS d’ ART 


OXD 


YORK 


PARIS 


teresting—the “Vue du Parc” with its 


serenity of sky and trees, its sense of 
the de Cha 
teau de Baye” where an old round tur- 


space “Embarquement 


ret and a stone house with great shut- 


ters are painted with a freshness and 


simplicity which seem to betoken a 


genuine nostalgia for things that 


French to the core. 


are 


In fact, although ruins are generally 
supposed to be monotonous, this is an 
exhibition where one lingers for a long 
time, for it compasses so many phases 
of the artist’s work. Sometimes the art- 
ist turned gayly to anecdote for its own 
sake and we have “ 
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HUBERT ROBERT 


tre” where the vivactowS greeting 


of 
the journeying peasant pair on the 
donkey are recorded with the greatest 
zest and human interest. Or again we 


have “La Bascule,” where the grandeur 
of the ruins heightens both the beauty 
of the green poplars and the gayety of 


the peasants see-sawing on a huge log 
in the foreground. 

The great decorative panels which 
the artist painted with such ease never 
communicate that sense of strain 
which always flavors the work of paint 
ers who are temperamentally happier 
ina smaller scale. And vet Hubert Rob 
ert had a remarkable feeling for those 
delicate personal touches, that seem 


like playful grace notes in the midst of 


classical grandeur. The little “Vue de 
Rome. Arrange au Gout du Peintre.” 
whieh stands on a table in one of the 


galleries, is surprising in the oeuvre of 
me who could have 
himself a superb disdain of little 
things. Glowing in the ruddy flame of 
the fire beneath the cauldron, the 
fections of the figures and the 
ty of the draughtsmanship are 
remarkable 

When he chose to depict 


so easily allowed 


per 
subtle 


equally 


poveriv o 


imprisonment, Robert was not a ro- 
mantic, but homely and factual. as 
may be seen in the “Interieur Rus 
tique” and in “La Cuisiniere.” More in 


teresting perhaps as a document than 
as art, one pauses before the “Camille 
Desmoulins dans sa Prison,” recolleet- 
ing that the artist himself despite his 
love of sunny skies and beauty, was 
caught in the harsh realities of the 
Revolution and suffered a similar fate, 

In addition to many ¥ 
their own collection, the Wildenstein 
Galleries have secured many distin- 
guished loans from the display. includ- 
ing canvases from the holdings of Mrs 
Julian S. L. Humphrys, Mr. Jules §, 
Bache, Mrs. Charles A. Wimpftheimer, 
Mrs. Alfred Anson, Mrs. James B. Hag- 
gin and Mme. Louis Stern. Needless to 
say, the majority of these works figure 
prominently in art literature and have 
been reproduced and discussed in the 
volumes of leading French historians, 
Others have been shown abroad in such 
notable exhibitions “French Land- 
scape, Poussin to Corot,” at the Petit 
Palais. Special interest naturally cen- 
ters in the panels executed for a fine 
boiserie room in the Stroganoff Palace 
at St. Petersburg, now Leningrad, 
which are published in L. Reau’s L'Art 
Francais dans les Vusces Russes 
Others among the panels in the display 
come from such distinguished French 
collections as that of Mme. la Comtesse 
de Segur and the Comtesse de Lantivy. 
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African Negro Art 
In Vast Exhibition 
At Modern Museum 


} 
( nf nued from page 


impressive colonnades of wood 


irs covered from bottom 


battle 


top to 


mize plaques depicting 


en Thirty broad streets then 


ran 
th of the city, each lined with 
constructed The 


with lon” 


fully houses 


iwellings were low but large, 


yterior galleries and numerous rooms 
of smooth 


the 


tho walls of which were made 


jclay polished till it gave appear 
of marble.” 
city, we 


In 


ruins, § 


iearn, suffered 
1704 it 


arcely 


man 

dt 
Ni 

th 
bu 


was report 

inhabited 
In 
rebuilt, 


plaques were visible 


XVIII century it was 


regained its ancient splendo1 


“In 1897,” thi 


hho end is characteristic 


talo states, “the British consu 


Philipps attempted to enter the capita’ 
of B a religious festival! and 
of the royal prohibition. He and 
And Britis! 


immediately took advantage of this ex 


nin during 


arty were killed the 


cuse to despatch a punitive expedition 
which resulted in the complete destruc 
tion of the capital.” The invaders, i 
added, 


the sculptures had been 


should be plundered the store 


hous where 


nut during the previous disturbances 
and shipped the booty home where it 
the of 


such as Webster, and dealers in curiosi 


appeared in hands 
England and on the Continent. 
that all 


records point to a Negro culture unsus 


ties 1 


Granting then the available 


pected in the previous century, the ac 
cumulated evidence of the current show 
presents problems which can only be 
briefly here. A limited fam- 
Negro art will inevitably 


canvased 
iliarity with 
eveal the reason for its popularity with 
The 


and naturalness of the expression, and 


contemporary artists. simplicity 
its closeness to the earth, are naturally 
a source 
As 
plaudits heaped upon it in 


Multiplication of the ma- 


admitted decadence such, it 


merited the 


recent years 


terial, such as one gets in the current 


show, however, imposes cause fol 


thought. Why is it, one asks one’s self 
that the medium of expression is almost 
always the human figure? True, the re 
sult is the fact 
develop 


but 
little 


from realistic, 


that 


fal 


remains there is 


has | 


auctioneers | 





| both 


ment of abstract form apart from the} 


human figure. 

The explanation may well be found 
in the of the One 
it is dominated primarily by 


nature religion. of 
fetishes 
fear. If we are correct, there is no de- 
veloped Negro philosophy. All the 
evidence goes to show that while the 
examples we have of this art were, in 
the main, made from one to two hun- 
dred years ago, the tradition goes back 
many centuries 
origins of these peoples and their arts 
are as obscure as at present, no def- 
inite statements can be made as to their 
development. It remains, however, that 
the sculptures we have today, as well 
as the evidence given by contemporary 
Negroes, show a lack 


Philosophy than is necessary to carry 


of any deeper 


them beyond the needs of the moment 
Herein is a marked distinction from 





As long as the early} 


PORCELAIN VASE 





The Art News 


K’ANG-HSI PERIOD 


Included in the collection of Dr. Chao Ming Chen of Baltimore, now on exhibi- 
tion at the Baltimore Museum of Art. 


other early sculptural arts. Planted 


firmly in the soil, and concentrated on 
the present, these figures are in great 
contrast to, for instance, the Greek plas- 
tic art, reaching as it does beyond and 
ibove itself in limitless aspiration. On 


the other hand, Negro art has much 


|} more in common with the Egyptian, it 
of renewed life to an age of | 


self dominated by fear, and with noth- 


ing but apprehension for the future 
The latter. however, derives great 
power trom being firmly rooted in the 


past, in a way in which the Negro does 
not. 

With early Chinese art, there is much 
less relation, in spite of the fact that, 
according to a popular misconception, 
ancestor worship is an integral part of 
Chinese Negro religion. In 
ancient China of the Shang and Chou 


and 


periods—of truly primitive times we 
know little—if we are to believe the 
| records as they have come down to 


us, reverence of ancestors was a form 
of maintaining social order, not a fetish 
religion activated by fear. Again as far 
back as we can reach, China enjoyed a 
philosophy and a social order originat- 
ing in the rituals accompanying the 
sharp seasonal changes from heat to 
cold, and vice versa. Allowing for the 
inexplicable cycles in which art ap- 
pears and wanes, this rhythm of the 
seasons may well have a powerful in- 
fluence upon the formation of religious 
concepts and hence upon the type of 
art produced. In a tropical climate like 


Africa, life does not vary from day to | 


day over a long period of time. There 
is no ambition to strive. Change, when 
it comes, does so suddenly in the form 
of tempest, never ordered nor of long 
duration. Such conditions are not con- 
ducive to any but the most day to day 
form of fatalistic philosophy. 

The whole subject is one of absorb- 
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| colors. The bottom, inside, is 


ing interest, and one that requires both | 


time and space to develop consistently. 
While Negro art and culture was for 
centuries neglected and misprized, it 
has of recent years undergone a strong 
reaction in the opposite direction. The 
conclusion that may be derived from 
the current show, by anyone fortunate 
enough to be able to study individual 
pieces undisturbed by the impression 
created by the whole, that these 
sculptures are admittedly superior to 
most contemporary work and some old- 
er expressions in this field, yet they rep- 
resent an art more limited than is gen- 
erally held in many circles today. As a 
regenerating force for an effete civiliza- 
tion, their value is great; the end for 
which we are all seeking is, however, 
still beyond. 


is 


CHEN PORCELAINS 
ON PUBLIC VIEW 


BALTIMORE 
porcelains are bei 


Some rare Chinese 


ng displayed for the 
first time in this country at the Balti 


more Museum of Art, through the cou 


tesy of Dr. Chao Ming Chen, a resident 
of Baltimore and formerly on the staff 
of the Johns Hopkins University. Dr 


Chen has just returned from a trip t 


China where he was able to acquire the 
entire collection of Tung Shen Hsien, a 
high official of the Imperial household 
during the last 


The collection, which cor 


part of the Ch’ing Dy 
nasty 
ten famous pieces 
fficial the 


Hsi, is known as “The Gallery of 


bestowed upon the 
Tzu 


the 


by Dowager Empress, 
Ten Famous Porcelains.” 


Outstanding is an K’ang 
illus- 


trate here, which displays the most un- 


exquisite 
Hsi bottle-shaped vase which we 


isual combination. The lower part is a 


Lang Yao glaze, the upper, an appl 
green, while the biscuit, under the 
glaze, is crackled both inside and out 
side. A vase of black hawthorne, deco 


rated with green, yellow and aubergine, 
is beautiful in both form and color. One 
of the most important pieces in the col 
lection is a beautifully molded apple 
green vase with fine crackle. Also on 
view is a small but most unusual bow] 
of the Ming period, enameled in three 
decorated 
with three medallions of iron red peony 
flowers, circled with a border of blue 
and green. Outside, the design is of 
pines and prunus flowers and the bot 


tom of the vase bears the four sig 
significant Chinese characters: Fu 
Kuei, Chang-Chung, which means 


“Riches, Honor and Enduring Spring.” 

A group of approximately thirty 
pieces lent to the Museum by Dr. Chen 
includes specimens dating from the 
T’ang Dynasty through the K’ang Hsi 
period. Of especial interest is an early 
Sung Buddha in a shrine of white pot 
tery, decorated with brown, yellow and 
green glazes, while a Sun Hsi Tsun pale 
blue incense burner, of the Ju tyne, with 
twisted handles and three heads of 
sheep carved in the lower pari is ex- 
tremely rare. Equally unusual is a sec- 


ond incense-burner of the same period, | 


executed in pottery, and in the usual 
bronze form. It is covered with a flush 
of red glaze, with green tints, after the 
Chun type. The outside bears four Chi- 
nese characters: Hsuan Ho, Nien Tsao, 
designating that it was made in 
reigning years of the Emperor, Hsuan 
Ho, of the Sun Dynasty. 

The collection is installed in the Ori- 


ental Room of the Baltimore Museum of 
for 


Art where it will be on exhibition 
an indefinite period. 


sists of | 


| the 


between 


| for 
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Drey Show Adds 
Early Sculpture 
By Michelangelo 


A marble plaque by Michelangelo, ap- 


pearing to be the first of his sculptures 
to come 


to America, 


New Y 


exhibition 


has recently ar 


rived in ork and has been added 
of the 
Renaissance the 
ol 
Branch, Public School Ath 
This i 
‘uit of the Renaissance 
the XIIIth XVIth 
‘xhibition, the first 
held New York. 
The Michelangelo plaque, known as 
the 


to the sculpture of 


held 
for the benefit 


Italian being at 
\. S. Drey 


Girls’ 


Galleries, 
the 
letic League 


completes the cir 


sculptors, from 
the 


be 


to centuries, 


ol 


in 


its kind to 


in 


“Apollo and Marsyas,” has been ex- 
\ibited in the Royal Museum in Copen- 
and in the Alte Pinakothek 
Munich. It is well known 


agen in 
in the litera 
ure concerning the artist and has been 
ublished Dr. Wilhelm Bode 
mn several occasions, as well as by Dr 
Dr. Josef Strzygow 
Meyer, Dr. G. 


and 


by von 
fans Mackowsky, 
a, OF. A: oe 
ind several 


Gronau, 
authors publications. 

All that the 
‘Apollo and is the master’s 
‘arliest work known to us. It was from 
famous Medici 


these scholars agree 


Marsyas” 


antique cameo de- 
picting the legendary musical contest 
Apollo Marsyas that 
Michelangelo the inspiration 
sculptural attempt 
which already shows with what inde- 
pendent perception he stood before his 


and 
derived 
first 


this, his 


model. This work of the young artist 
contains all the elements of his later 
masterpieces; the movement of the 
Apollo brings to mind the “David,” 
and the Marsyas reminds us of the 
“Slaves” which he created for the 


Medici monument. Despite some youth- 
ful shortcomings of the artist, the work 
has the mark of his 
spirit; in it 


great creative 
his broad con- 


ception of forms, his unique power of 


there is 


observation, and his passionate sense of 
Vitality. 

In order 
tunity 


to afford a greater oppor- 
the public to see this ap- 
parently first sculpture from the hands 


Michelangelo which to 


for 


has come 


| America, the Drey Galleries have con- 


sented to extend the exhibition of Ital- 
ian Renaissance Sculpture, originally 
scheduled to end on March 29, until 
March 27. 
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Vodern Art Used 
In Modern Rooms 


Makes Novel Show 


\ y l 
\! l 
gs is now n exhibitio 
Modern With the cooperatio ol 
idin New York galleries, this dis 
lay, which is the most comprehensiv 
f ) first of its kind, demonstrates 


how effectively the proper combination 


if furniture and art can establish deco 


rative harmonies. Drawing on the 


crea 


organ 


tions of today in both fields, the 


izers of the exhibition present both liv 


ing and bed room arrangements, so 


varied in character and content that 


every one with an interest in modern 


decor will find much to satisfy his taste 
seems to 


In general, the 


flat 


preference 


be for planes and unbroken lines, 


although for those who cling to the 


decorative traditions of an earlier day 
there are modern adaptations of Chi 
nese Chippendale and other styles. A 
wide range of both light and dark woods 
are used either singly or in combina 
tion, in each case the emphasis resting 
the 


paint 


natural grain 
The 
of this furniture design, which yields 
the 


the smallest space, makes it an object 


on the beauty of 


rather than on ingenuity 


greatest utilitarian value within 


MODERN ROOM 


of interest to apartment dwellers who 
are all too cognizant of the limitations 
of small rooms. 

Since it is today a matter of some con- 


cern to employ good art in accenting 


PAINTINGS 


SETTING 


; serves 


The 


ART 


News 


* 


aS sunder Gage She TN 


the color notes or intensifying the mood 


of a room, such an exhibition as this 


as a definite indication of what 


can be done in this line. As the fore- 
word to the catalog states, the paint- 
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OLD AND MODERN 
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RAINS 


GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 


NEW YORK 
Telephone Wickersham 2-0220 


AT AUCTION 


FRIDAY AFTERNOON 
March 29th at 2:15 
ANTIQUE & MODERN 
EUROPEAN & ORIENTAL 


ART OBJECTS 


Porcelains, Bronzes, Cloisonne 
Enamels, Pottery, Paintings and 
Prints of the Ming, K’ang Hsi, 
Ch’ien Lung and earlier periods. 


FRIDAY EVENING 
March 29th at 8:15 
AMERICAN & EUROPEAN 


PAINTINGS 


of the XVIII & XIX Centuries 


Including works by Morland, Can- 

alletto, Zuccarelli, Moran, Beechey, 

Reynolds, Gainsborough, Wiggins 

and others. 

Property of the Estate of the Late 
MARY G. BRESLIN 


Buckley & Buckley, 99 Wall St. 
Attorney for Administrator 


ON VIEW TOMORROW (SUN.) 
From 2 to 5 P. M. and Continuing 
Daily until Sale from 9 A. M,. to 

6P. M. 


Sales Conducted by 
Mr. E. Harold L. Thompson 





ings, 


projection into the practical service for 
which works of art are 
be lived with and enjoyed by men.” 


J 











R. 





WITH CONTEMPORARY AMERICAN PAINTINGS 


One of the units in the large exhibition now on view at Modernage. 


etc., 


Saturday, March 23, 1935 


Prizes Awarded 
In Annual Exhibit 
At Herron Institute 


INDIANAPOLIS The’ twenty- 
eighth annual exhibition of work by 
Indiana artists and craftsmen is on 


view at the John Herron Art Institute, 
March. Donald M. 
Mattison won the Art Association prize 


of $150 


during the month ot 


for his painting “Negro 
tism.”” Mr 
Yale School of Fine Arts, 
Rome 


Columbia University, is at 


sap- 
Mattison, a graduate of the 
winner of the 
Prix de and teacher of art at 
present the 
director of the John Herron Art School 
The exhibition was 
Wood 
have served as the jury at the Chicago 


the 


selected by Grant 


and Henry George Keller who 


show recently and will be jury at 
the Minneapolis exhibition 
McConaha ol 
the J. I. Holeom) prize 
“Students.” Mr. McConaha 
New York. He carried 


out a determination to live in the South 


Lawrence Richmond, 


Indiana, won 


of $100 for 


has studied in 


Sea Islands and upon his return has 
painted the Indiana scene so success. 
fully as to take many prizes. 


Robert 
prize for sculpture of $50 for “Portrait 


Davidson, who won the first 


“gain in effectiveness by this 
Mask of Marion,” is a graduate of the 
John Herron Art School. After two 
years study in Munich, he is now teach. 
ing at Skidmore College in Saratoga 
Springs, N. Y. 
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AMERICAN ART ASSOCIATION —ANDERSON GALLERIES: INC 


To Be Dispersed at Public Sale March 29 and 30 at 2:15 P. M. 


FRENCH & ENGLISH PERIOD FURNITURE 
GOTHIC & RENAISSANCE TAPESTRIES 


Eighteenth Century Miniatures 


‘ Fine Georgian Silver 


Diamond Jewelry and Oriental Pearl Necklaces 


OTHER OBJECTS OF ART AND DECORATIONS 


Property of F. S. ALLENBY, Montclair, N. J. 
Estate of the Late FRANK S. EWING 
MRS. MARIA H. W. LECKLER, New York * MAURICE BRILL, New York 


AND OTHER OWNERS 


Tapestries. A rare French Renaissance armorial example with 
the insignia of Diane de Poitiers; a royal Madrid silver- and silk- 
woven tapestry; a Paris pre-Gobelins silk Jupiter and Calisto; 
Enghien choufleur animal tapestries; French Gothic and Flemish 


Renaissance examples. 


JeweLry. A superb Oriental pearl necklace of one hundred fif- 
teen pearls approximating 325 grains, the clasp set with a mar- 
quise diamond approximating 2 carats; nine other fine Oriental 
pearl necklaces. A cabochon emerald (approximately 8.83 carats) 
and diamond ring; and other choice pieces set with fine stones. 

Sitver. A large group of important Georgian silver in great va- 
riety. A magnificent gilded silver dinner service of the “Floren- 
tine” pattern by Tiffany @ Co. executed about twenty-five 
years ago for the marriage of a member of a distinguished New 


York family. 


FuRNITURE. English and French eighteenth century examples 
and fine reproductions. A superb Chippendale petit point pole 
screen; an important Queen Anne wing chair in petit point of the 
period; a Georgian convex mirror; an Adam window seat; a Chip- 
pendale secretary bookcase; Louis XV and Louis XVI pieces; and 


other items. 


Osjyects oF Art. British and French eighteenth century ivory 
and enamel portrait miniatures. Chinese and European porcelains. 


Decorative oil paintings. 


Rucs. Kirman, Kashan, and Sehna examples, including a magnifi- 


cent silk carpet. 


Also an important pair of double-barreled sport- 


ing guns by James Purdey and Sons, London. 


Exhibition Daily from 9 to 6 and Sunday 2 to 5 Commencing Saturday, March 23 


ILLUSTRATED CATALOGUE FIFTY CENTS 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES-INC 


Public Sales of Art & Literary Property * Private Catalogues + Appraisals for United States & State Tax, Insurance, & Other Purposes 


MADISON AVENUE »* FIFTY-SIXTH ¢o FIFTY-SEVENTH 


STREET * NEW YORK CITY 


HiraAM H. ParKe, President Otto BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 
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Signed and dated by “Chlebnikoff,” 
famous Russian court jeweler. 8% 
inches high, engraved with a pas- 
toral scene in minute detail, The 
figures are sculptured from a single 
piece of silver and the cover is 
chased to simulate eloth. 


PART OF THE 
SCHAFFER COLLECTION 
OF AUTHENTIC 
IMPERIAL RUSSIAN 
ART TREASURES 
ROCKEFELLER CENTER 


36 West 50th Street 
NEW YORK 














SYMONS 


Invite you to view an 


EXHIBITION OF 


XVITI CENTURY 
CONTINENTAL 
PORCELAINS 


Including Sevres, Chantilly, 
St. Cloud, Dresden, Vienna, 
and other well known ex- 
amples. 


Until March 30th 


SYMONS 


INC, 


THE HECKSCHER BUILDING 
730 FIFTH AVENUE 


New York 
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Established in Baltimore in 1880 
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MANTELS and 
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16 EAST 45th STREET 
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This late Sheraton b-eakfront bookcase strikes a note of 
unimpeachable dignity. Architecturally designed in two 
heights, this massive specimen is effectively lightened by 
the arched lattice work of the door fronts. The sweeping 
vertical wood grain and fine proportions confer great style 
on a piece of which the utilitarian capacities are fairly 
Iimitless. In the collection co! Bertha Schaefer. 





The six front legs of this 
mahogany sideboard suggest 
Hartford, Connecticut, in about 
1790, as the scene of its origin. 
It was in this city that at the 
end of the XVIIIth century a 
specially designed type of side- 
board incorporated this char- 
acteristic feature. The graceful 
serpentine center is a charm- 
ing variation on the predominat- 
ing theme of straight lines, 
while effective accents are fur- 
nished by the brass handles. In 
the collection of Israel Sack, 
Inc. 





The popularity of Chinese celadon in France during the Louis XVI period is attested by these rare vases mounted in finely chiseled 

cuivre doré. There is a delightful contrast between the peony design of the jars and the Gallic inventions of the mounts. Truly 

worthy of the epistolary art cultivated by the women of the Louis XV era is this charmingly feminine inkstand with its bocage 
of flowers around the candle holders and its Dresden inkpots. In the collection of Symons, Inc. 
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Blue is the preva ling color note of this living room corner created by Edward |. Farmer, Inc. The 
XVIIth century Genoese velvet cope and the Louis XIV needlework of the Queen Anne walnut 
wing chairs furn’sh the tonal background. Against this the swirling rhythms of the carved and ‘ 
gilded Chippendale console table and mirror and the scattered mille fleur ornament and hunting i 

scenes of the tapestry are seen to excellent advantage. 
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REPRODUCTIONS 


731 FIFTH AVENUE 
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LONDON: 19 Kensington High St. 
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Typical of the formal 
grace of its period is 
this Louis XVI open 
armchair. The color- 
ful design against the 
warm cream ground 
of the original petit 
point and the simply 
carved and painted 
frame give the piece 
an air of lightness 
curiously compatible 
with dignity and re- 
straint. This beauti- 
fully preserved piece 
may be seen at the 
galleries of L. Ala- 
voine G Company. 
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The invitation to 
comfortable repose 
extended by this 
Queen Anne arm 
chair is irresistible 
William Savery, to 
whom the chair is 
ascribed, catered not 
only to the generous 
dimensions of our 
AVilith century col- 
onists, but satisfied 
the eye as well with 
the charmingly 
shaped fiddle - back 
scroll arms and carved 
shell ornament. In 
the collection of 
Arthur Sussel. 
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Eloquent testimony as to the magnificence of the Russian 

court comes down to us in such objects as this gold and silver 

vase, incorporating in its design that of the jeweled crown. 

Embellished with emeralds, rubies, sapphires and pearls. Signed 

by Carl Faberge, Court jeweler to the czar, the vase is now 
in the collection of Russian Imperial Treasures, Inc. 
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Strikingly aristo- 
cratic in its” un- 
adorned simplicity, 
this Sheraton side- 
board of the bow- 
front type dates back 
to circa 1785. The 
characteristic narrow 
inlays accentuate the 
fine grain of the 
wood, while the un- 
usual honey colored 
tone of the mahog- 
any adds a pleasing 
note of warmth. This 
piece may be seen at 
the galleries of 
Philip Suval, Inc. 


at ag, 
hii, 





The desire for richly wrought silver, which flourished during the era of George II, found ex- 
pression in such pieces as this basket from the collection of James Robinson. The curving line 
of the spreading gadrooned rim, the twisted handle and the ingenuity with which the ornament 
encloses the coat of arms testify to the skill of Thomas Gladwin who made this piece in 

London in 1747, 
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NOW AT 
711 FIFTH AVENUF 
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AMERICAN 
AND ENGLISH 
ANTIQUES 


for collectors 


GINSBURG & LEVY 
INC, 


815 Madison Ave. at 68th 


New York City 





| PALM TREES 


A new idea for indirect light- 
ing—a classic palm tree in 

plaster—light glowing from 
| its topmost branches. 

See Elsie de Wolfe’s clever 

ideas in decorating. Esti- 

mates always within budgets. 


Gib 


DECORATORS 
677 Fifth Ave., New York 








CHAO MING GHEN 
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Established in the United States in 1920 
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Independent Artists 
Announce April Date 
For Annual Exhibit 


5 t aden \ 
! nt nual ex 
i ( Cent P ! 
\ \ 1) 
he I a ! Z I 
S } i¢ is p 
eXniD Lie nd narkKe n i ] 
ind scu ! at non 
inal ‘ thout selec n Vv, and 
the rea di | n 
! n exhibit ! ( vare 
rriZes 
\l lan five iundre eX ) 
joined the ranks of the Independents 
last vear, and it is expected that more 
will show their work at the coming ex 
ibition. Only with the financial as 


sistance Of SIXty new associate members 
non-exhibitors but patrons of the arts 
and other individuals interested in the 
ideals of the Society, has it been pos 
ible to complete arrangements for the 
show in April, according to the dire 


The Board of Directors, reorganized 
recently, now includes eight newcom 
ers: Fred Buckholz, Minna Citron, Jose 
De Creeft, Regina Farrelly, Don Free 
man, Arduino laricci, Paul R. Meltsne1 
ind Chuzo Tamotzu. A. §$ sJaviinson 
and Walter Pach, secretary and treas 
urer respectively since 1917, are re 
placed this year by Mr. Buckholz and 
Magda F. Pach, but both Mr. Baylinson 
ind Mr. Pach remain as active mem 
bers of the board. John Sloan again 
heads the group as president. Othe) 
directors include Edith Branson, George 
Constant, Dorothy Eisner, Bertram 
Hartman, William Meyrowitz Leo 
Sarkadi and Amy Spingarn 





“PORTRAIT OF ZECHARIAH DAVY, ESQ.” 
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By GAINSBOROUGH 


Included in the sale of paintings and drawings, the properties of Thomas H. 
Coats, Esq., and the late Major J. A. Coats, which will be held at Christie's 
on April 12. 


Saturday, March 23, 1935 


Coats Dispersal Will Feature 
Paintings of Various Schools 


LONDON.—The painting and draw 
ng collection of the late Mejor J. A. 
Coats and of Thomas H. Coats, Esq., 
which will be dispersed at Christie's 
on April 12, features six paintings by 
Monticelli, eight works by Corot and 
fine examples by Gainsborough, Rubens, 
Bonnington, Maris, Daubigny, Troyon, 
Jacques and Crawhall 

One of the outstanding works of the 
English school in the sale is the ‘“Por- 
trait of Zechariah Davy, Esq.,” by 
Gainsborough. The subject is the father 
of David Elisha Davy, the historian of 
Suffolk, whose manuscripts were pur- 
chased by the British Museum in 1852. 
As may be seen from our illustration, 
the portrayal is very simple and direct, 
with the psychological interest undis- 
turbed by richness of costume or back- 
ground. In a group of four Boningtons, 
the finest is “The Timber Waggon” 
which was exhibited at Burlington 
House in 1934. The Crawhalls number 
a set of ten illustrations to the Fables of 
Reynarde Ye Fowe, as well as some live- 
ly picador, horse racing and other sport- 
ing subjects of great interest to collec- 
tors in this field. 

Turning to the French group, in 
Which examples of the Barbizon school 
predominate, there is an impressive se- 
ries of Corot landscapes, six of which 
are cited in Robaut’s standard volume 
on the master. “A View of a Marsh” 
with exquisitely treated sky and foliage 
is typical of the quality in this series. 
The glowing color and poetic feeling of 
Monticelli are finely exemplified in his 
“Ladies in a Glade” and “A Scene from 


th 
at 


ie Decameron,” both shown at the In- 


ternational Exhibition in Glasgow in 
1901. Of the XIXth century Dute} 
school, there are Charles Jacque 
“L’Abreuvoir,” illustrated in this issue 


and “A Dutch Town” by Maris, notabk 


for its lively treatment of the harbo 
and sailing ships. A Constant Troyon 
several Gericaults, a Millet, two Isabeys 


and three Daubignys are also to bs 


noted 

Of the Flemish school we reproduces 
in this issue the “Family Group” by 
Rubens, painted on panel and still im 
bued in the treatment of the faces of 
the father and mother with the realism 
of the Netherlandish school. The fi 
ures of the boy and girl who stand in 
the foreground are notable for their ex 
pressiveness. Splendid examples rf 
Dutch still life painting of the XVIIth 
century, in all its meticulous pertection 
of detail and texture, are to be found 
in a work by van Beyeren, signed and 
dated 1655, and in a painting by Willem 
Kalff, signed with the artist’s initials 
and dated 1658 

The illustrated catalog of the dis 
persal, which has just arrived in Ame) 
ica, may be consulted upon request at 
the offices of Turk Art NEws 


MUSEUM NOTE 


The Museum of Modern Art has an 
nounced the appointment of Thomas 
Dabney Mabry, Jr., as executive secre 
tary to fill the position from which Alan 
R. Blackburn, Jr., resigned in Decem 
ber, 1934. He will take up his duties 
immediately. Mr. Mabry has held the 
position of assistant to the president of 
Fisk University. Recently he has been 
executive secretary of the New School 
for Social Research in New York 
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PAINTINGS 


21 EAST 57th STREET 


YORK 
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Puttick & Simpson 
Announce Auction 
Of Demetriadi Art 


LONDON 


eroup Of eleven pol 


depictin Various ancestors ol 


\\ n Penn will be of especial inter- | 
\merican collectors in the aue 
be held by Messrs. Puttick & | 

S n on May 3 at their Reynolds | 

Gal i in Leicester Square. A num | 
pieces of English furniture of] 
riod, and old English stained | 

ind needlework, the proper cy ot| 
st, Stephen Demetriadi, make up the] 
ortraits of members of the 

3] and Penn familie range 

rn e work of Mare Ghaerae 


H00 to that of Highmore in the 


una 


id-AVilith cent 


ul Sir Charles 
who ha written the note to 
attribute Others In the 
. ‘ oO Che school ot Viierevela 
isaac Fuller, Nicolas Elias, Nicholas 
\ id school of WKnelle 
ve spending some days with the 
id other ancestors of Wil 
I ind with their tamlly ped 
| most feel as if i had known 
Nad | tts personally Writes »1l 
Cha trom the sober fashion of the 
die frock I should judge them to 
be 1 r strict in thelr ways and 
clin Oo Puritanism, although they 
ok tl Rovalist side in the Civil Wat 
Their eviden connection with the 
Protestant Netherlands points to the 
same conclusions, Herbe Springett, 
with Giles Penn, the grandtather ot 
William Penn, and Lady Springett, his 
mother-in-law, were painted in lol 
nd 
Phe portrait of Mary Proude, mothe 
law of William Penn, signed and 
dated 1663, is given by Sir Charles 
Holn to Nicholas Maes, while that ot 
Ciles Penn, grandfather of the famous 
Quaker, Was executed around 1625 by 
n artist of the school of Miereveldt. 
Both ha value as artistic documents 
part from their historical interest 
‘In the English furniture, a set of six 
Queen Anne walnut chairs, com 
yrisil four arm and twelve side 
chairs, is naturally outstanding. Of 


arlier period are a William and Mary 
chest of walnut marquetry, as well as a 
pair of torcheres of similar exquisite 
workmanship in walnut inlay. A 
Charles II elbow chair, made of chest- 
nut wood with finely carved high back, 
noted among the later pieces, 


include Chippendale 


is to be 


which also some 


spec 


Mmens 
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A\MERICAN-ANDERSON GALLERIES 


30 East 57th Street 


Mareh 28-——A « g of paintings, property 
f ‘ { tl te Jol Wa 
| i 1 Peltz W 
et) \ h } ) t\ tr 


Mareh &%s, 29-1} e sets f renowned l 
thor l gz and ored ate books 
: y editions, the ec ‘ Ol ormead 
\ te H. Tener I gstroth of Gl 
Pa With select s f ther | 
s. Now exhil ! 
Mareh 29, 20—Furniture, decorations, art 
jects and valuable jewelry, the prop 
erty of F. 8S Allenby of Montclair. N 
e of the late Frank S. Ewing 
ections fron othe? ( tions 
N xhil 


RAINS GALLERIES 
12 East 49th Street 
(afternoon) Ant 


I ropean Chinese at 


Mareh 29 ique and mod 


d Japa 


nese 


‘ , irios, paintings and prints, O1 
exhil March 24 
Mareh 29 (evening) American and Eure 
pean paintings of the XNXVIIIth and 
XIXtl nturies, property of the estat 
i the late Mary CG. Bresl On exhib 
March 24 


“KING CHARLES I” 
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KNOEDLER 


14 East 57th Street 


New York 


\W 


CABINET PICTURES BY 
MASTERS OF FIVE CENTURIES 


For the Benefit of The 
Country Home for Convalescent Babies 
at Seacliff, Long Island 


MARCH 25 TO APRIL 13 


WATERCOLORS BY 
PIERRE BRISSAUD 


MARCH 25 TO APRIL 13 


By VAN DYCK AND HIS ATELIER 


Included in a collection of paintings, the property of the estate of the late 


John Wanamaker, Jr., and other estates and owners, which will be dispersed 
at the American-Anderson Galleries on March 28. 


A el 


PARIS 
Galerie Jean Charpentier 


Mareh 25, 26, 27—Part I of the Library of | 


Louis Barthou, including first editions, 
autographed mss. from the XVIth-XIXth | 


enturies; old and modern 


illustrated | 
h bindings. 


books in ric 


March 30—Objects of art 
niture, fron 
Mayer de 


and antique fur- 
the collection of Baron Car! 
Rothschild and other 


con- 


LONDON 
Christie’s 
Mareh 25—Old and 


drawings from 


signors 


Various estates 


March 28—Fine French 


ture, textiles and objects of art, the prop- 


erty of the late Lady Helen Rose Dewa1 

April 4—Fine Renaissance furniture, ob- 
jects of art and carpets from the de 
Zoete and other collections 


April 12—Paintings from the 
Major J. A. Coats 


collection of 


Puttick & Simpson 


April 5—Ancient 
Lord Revelstoke 


Greek pottery from the 


collection, 


and con- 


FOREIGN AUCTION CALENDAR 


modern paintings and | 


and English furni- | 


| the current year. The second, it is an- 


TENTH ANNUAL EXHIBITION OF 


ENGRAVINGS, ETCHINGS 
and WOODCUTS 
of the 





May 3—Old furniture, 
and stained glass, 


pictures, 
together with portraits 


needlework 


of the Springett and Penn families. 
ZURICH 
tae | XV and XVI CENTURIES 
:—The § | an 
May ‘ The Schwarzenbach and Wester- | 
wald collection. 


May Il The collection of Dr. F 


Weber, Dr 
Kodella and others. 


UNTIL APRIL 6 


COLLEGES RECEIVE _ | 
WOODBURY PRINT 


The American College Society of Fas 
Print Collectors has lately published an 
etching, “The Sea is Making,” by 


Charles H. Woodbury of Boston for is 
suance to its constituent membership 
which comprises fifty-two colleges and 
universities. This is the first print for 


LONDON 


PARIS 
15 Old Bond St. 


20 Rue de la Paix 
nounced, will be by John Taylor Arms, 
and there may be a third by Martin 
Lewis. 
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SUDDEN DRAMA 


Courage, rather than excitement, has 


undeniably been the leit motif of the 


art world during the past two or three 


years. Those who have purchased old 


masters from time to time have pre- 


ferred to remain anonymous and often 


their acquisitions were not even an- 


nounced. A lively, but somewhat pre- 


dictable round of exhibitions, stressing 
mainly contemporary talent and French 
XIXth century classics, became the ma- 
jor fare to which we 
selves. Inevitably, those thrills which 
are attendant upon the passing of world 
famous masterpieces from one owner 
to another were lacking. For a time af- 
ter the whirlwind years of 1928 and 
1929 this adjustment was difficult. But 
1935 we had accustomed ourselves 


the 


by 
to an acceptance of quiet in art 
world and so by contrast the events of 
the last two months have seemed espe- 
cially breath-taking. 

Not for a long time, certainly, have 
old masters enjoyed such international 
prominence in front page stories in the 
The 


calm was broken the first week in Feb- 


great cosmopolitan dailies. long 


ruary when the announcement came 


that Mr. J. P. Morgan had sold six mas- 
terpieces from his collection for $1,500,- 
000. There was a fortnight’s quiet after 
the release of this sensational news and 


then again harried reporters found 
themselves faced with another art 
story of major importance. Mr. An- 


drew Mellon, whose art collection was 
shrouded in a veil of the thickest mys- 
tery, despite continued rumors of pur- 
chases from the Hermitage, suddenly 
divulged the extent and range of his 
holdings—magnificent beyond the imag- 
inings of any save the innermost circle 
of initiates. Ten days elapsed and then 
Mr. Morgan again appeared on the 


stage, this time with the news that his | 


accustomed our- | 





| 


“LA BASCULE” 


The ART News 
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By HUBERT ROBERT 


Loaned by Jules S. Bache to the exhibition of paintings and drawings by the artist now on view at the Wildenstein 


famous collection of ivory painted 
miniatures would be sold at Christie’s. 

As if almost prescient of this renewed 
in the 


the past, two fine exhibitions ushered 


wave of public interest art of 
in the month of March, focusing atten- 


tion upon Italian Renaissance art. 
splendid 
the 


Drey 


collectors loaned 
the 


Association 


Leading 
to 
Century 


works private display at 


and 
Galleries the sculpture of the Renais- 


at the 
sance enjoyed a showing hitherto un- 
equalled in this country. 

Nor did the Ides of March pass with- 
out an event of the greatest significance. 
On the sixteenth of the month THE Ari 
NEWS was privileged to give America 


the first news of the purchase by the | 


National Gallery of London of Sasset- 


ta’s seven great panels, depicting the 


Life of St. Francis. This news was natu- 


rally mingled with deep regret that 


America should lose these masterpieces | 


which are generally ranked among the 
treasures of Italian art. In 
this week’s issue, another loss must be 
recorded, that of the Car- 
paccio which was one of the glories of 
the Otto H. Kahn collection. 

March will draw to its close this 


greatest 


exquisite 








Galleries. 


Barnard to Hold 
One-Man Exhibit 
At Grand Central 


George Gray Barnard, famous 
American sculptor, will hold an 
important one-man exhibition at 
the Grand Central Art Galleries 
from April 16 to May 4. Since this 
will be Mr. Barnard’s first show- 


ing in nearly twenty years, the 


event is of great interest to the 
many admirers of his work. In- 
cluded will be photographs and 
of his ninety-foot Rain- 
bow Arch, as weli as the Lincoln 
figure similar to the one rejected 


details 


in London. 


week and this retrospective is only 
profferred as a brief summary of excite- 
ments which have followed each other | 


in such rapid succession that we are| 


|all a trifle breathless and bewildered. | 


The economic and philosophical conno- | 
tations of these events are difficult to | 
‘ 


| danger 


| appraise at the moment. Such matters 


require leisure for thought. However, 
it is certainly apparent that in the pres- 
ent period of financial uncertainly that 


great works of art are again regarded 


throughout the world as having values 
which are independent of the fluctua- 
tions of currency and the fragility of 
stocks and bonds. 


SHIFTING ART MARKETS 


(Reprinted from the New York Sun) 
In certain interested circles there are 
vague forebodings that New York is in 


of losing its position as the 


| world’s chief art market. The fear was 


first expressed when it was recently an- | 


P. Mor- 
gan collection of miniatures was to be 
sent to London to be disposed of there. 
Now, the news from abroad that the 
National Gallery in London had ac- 
quired seven panels by Sassetta from 
the collection of Clarence H. Mackay is 
likely to increase the alarm. 

In the case of the Sassetta panels, 
which depict incidents in the life of St. 


nounced that the extensive J. 
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Francis, it understood that they wer: 
not sent abroad until after the Met; 
politan and Frick museums had an op 
portunity to consider them. Whethe 
ther possible buyers in this country 


were approached is not revealed, but 


likely that they 


seems were, tor ind 

vidual buyers have certainly kept pace 
with the museums in recent years. That 
none took advantage of the opportunity 
to acquire the Sassetta panels would 
seem to indicate that the works did not 
appeal to them. That, at least, seems a 


fair inference, when six Morgan paint 


ings that did appeal to American con 


noisseurs and museum authorities wer¢ 


snapped up recently at an outlay of 


$1,500,000. The Sassetta panels brought 
nothing like that. So it is perhaps pre 
the world’s art 


to 


to assume that 
back 


spite of its geographical advantages in 


mature 


market has shifted London. in 


proximity to other European capitals 


WALTER FEARON, 
ART DEALER, DIES 


Walter P. Fearon, founder of the 
Fearon Galleries and well-known both 
in this country and Europe as an art 


dealer and connoisseur, died at his New 
York apartment suddenly on March 16, 
of Eng- 
land, Mr. Fearon had an establishment 


A native Newcastle-on-Tyne 
n London, prior to his arrival in New 
York 
‘iated with Cartier, following which ae- 


Rein- 
Spe- 


in 1902. For a time he was 


aSSO- 


tivity he was connected with the 
hardt Galleries, from 1914 to 1921. 
cializing in the masterpieces of Brit- 
ish painting, Mr. Fearon was instru- 
mental in building up the collection of 
the late Cyrus H. K. Curtis, known for 
its examples of English portraiture, 
which included works by Hoppner, 
Romney, Francis Cotes and George H. 
Harlow. 

Among those present at the funeral 
services for Mr. Fearon, held on March 
18, were the following: Val Andrew and 
Mr. Bennett of Stair & Andrew; Major 
Edward Bowes; O. Eggleston, Jr.. of 
the Howard Young Galleries: J. Far- 
jeon; S. W. Frankel, publisher of Tin 
Ant News; Albert Keller: Karl Loe- 
venich; John Levy; Carl Messmore and 
Norman F. Wells of Knoedler & Com- 
pany; Paul Reinhardt: Albert Schnei- 
der of John Levy Galleries: Josef Stran- 
sky and Felix Wildenstein of the Wil- 
denstein Galleries. 


CERAMIC SHOW 
SET FOR OCTOBER 


SYRACUSE. 
Memorial 
tional 


The 4th Robineau 
Ceramic Exhibition, a_na- 
exhibition held annually in 
memory of Adelaide Alsop Robineau at 


the Syracuse Museum of Fine Arts. has 


been postponed from April, 1935 (as 
| previously announced) until October, 
| 1935—the exhibition to run from mid- 


October to mid-November. 

This change in the dates is believed 
to be an advantageous one: for the 
College Art Association has agreed to 
circuit a selected representative group 
of pieces from our exhibition during 
the season of 1935-1936—a plan that 
would prove impossible during the sum- 
|mer months. 

The Jury will consist of Mr. Richard 
F. Bach of the Metropolitan Museum 
of Art, chairman; Mr. Guy Cowan of 


{the Onondaga Pottery Co., Syracuse; 
|Mr. Carl Walters of Woodstock: and 


a representative of the College Art As- 
}sociation (to be announced). 

These ceramic exhibitions have 
| aroused widespread interest, as evinced 
by articles in art magazines and news- 
papers throughout the United States. 
The first exhibition in 1932 open only 
| to the potters of New York State, was 
| so successful that the second one was 
made national in scope, with eleven 
states responding. And it is significant 
| that in the year 1934 entries poured in 
from twenty-one states, and that during 
the exhibition visitors appeared from 
|}many of these states. 


| 


| Nearly two hundred potters submit- 
ted their work, out of which the Jury 
selected one hundred and nine potters 
to be represented in the final showing. 


|'Two prizes have been awarded each 
| year, besides several honorable men- 


tions, and in spite of the depression 
many pieces were sold. 
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Noted Carpaccio 
Has Now Entered 


Foreign Collection 


(Continued from page 3) 


The 
the at- 


now in the Venice Accademia 


figure is similar to those of 


rendants in the ‘Introduction of the Am 


hassadors to King Maurus.’ The picture 
does not suggest the influence of any 
other artist, not even that of Giovanni 
Pellini.” 


\ penetrating analysis of the paint 
Dr 
ippeared in April, 1922, in Art in Ame 


ing is that ot Richard Offner, which 


ea. So lyrically phrased and truly felt, 
this discussion warrants full quotation 
“Venetian painting celebrates the cre 
ation. It honors all its works, the whole 


of the glittering spectacle, without 


mysticism or bigotry, and puts man 


triumphantly in the heart of paradise 
among all the riches of the earth. The 
heasts abound for his delight, the vege 
tation flourishes for his enjoyment, and 
nature for once is warm and friendly, 


without hostility, terror or mystery, 


without bewildering surprises, without 
millennial catastrophes. He is part of a 
universal tissue whose weave continues 
out beyond him, assimilating him eas- 
ily to its laws. 

“Its world is a world of indestruc 
ible hope, bright with promise, and 
its life, never fretful, unperplexed by 
care, thrives, blooms and reaches out 
in all directions. It is a world for the 
which grants them full content- 
ment, man taking his pleasure as if it 
belonged to him, without much thought 
who proffers it or where it might lead 
him, except possibly that it brings 
physical exhaustion, and that he knows 
to be reparable by rest and sleep. He 
knows neither incontinence nor per 
version, and even his Bacchanals are 
orderly, and the reveller, according to 
our notions, somewhat listless, for in- 
dulgence always leaves him a certain 
residue of emancipation and uncon- 
cern 

“But Venetian painting is a praise of 
creation, Carpaccio’s solemnizes the 
Sabbath. His world is a world en féte, 
relaxed from duty, perpetually on holi- 
day. It is above hum-drum and moves 
to a stately processional rhythm. With 
him life becomes a pageant; and wheth 
er he shows you high or humble events; 
grandees in ermine 


senses, 


and purple on 
golden pavements in vast sun-favored 
piazzas, or the mild and bookish St. 


Jerome, it is the same luxury of warmth 
and space, of large uninterrupted lei- 
sure, dealt with in the same spirit of 
intent amusement, fantasy, intimacy 
and affection. 

“His pictures open into a world of 
long intervals of silence and slow time, 
where no calls are made upon 
where existence draws out in a pleas- 


antly variegated monotone, and in this | 


world of tranquil lines and even planes, 
of prodigal sunlight, of meandering life, 
everything suggests calm gone before 
and lasting calm to follow. And his peo- 
ple, true to the earth, know how to draw 
all the honey out of it. It is a world not 
for man; but of men dogmatically con- 
fident and serene, whom caste has fa- 
vored with high fortunes, a world of 


aristocratic well-being and _ profane 
splendor in which it would be super- 
fluous that anything should be con- 


cluded. In a vast mise-en-scene impor- 
tant personages seem to be gravely oc- 
cupied doing important things without 
important consequences. It is as if they 
were playing a sort of public game 
Which had to be attended to seriously 
but in which the stakes were to put it 
at its highest—personal dignity. 

“It is abundant, luminous, vain, lazy 
and unjaded. It shines with a contained 
happiness and, eternally young, smiles 
upon you with the wisdom of a sage. It 
is an enchanted garden created by some 
adolescent divinity whose dream was 
of far-off regions, bearing hillsides, 
fantastic palaces and proud caravels. 
But its god is also a loving god—who 
else could have created the deep blue of 
Its skies, those clouds whiter and softer 
than ours, that vegetation strewn like 
sems over the ground, an atmosphere, 


type 


one, | 








hushed and caressing, and water lying | 
motionless that it might do the world | 


mirrored in it the utmost honor by 
showing its more magic beauty! 
_ “And yet there is not so much faith 
Mm the Eternity of nature in Carpaccio 


as the love of its naive surprises, its en- | 


chantments, its refinements; and if he 


The Art News 


ae 





POLYCHROME EQUESTRIAN FIGURE (DAHOMEY) 


This piece from the collection of the Louis Carré Gallery, Paris, is included in the exhibition of African 


Negro art now on view at 


does not deepen it he extends it with 
promise of inexhaustible variety. He 
does not spiritualize nature like Gior- 
gione nor like Titian endow it with a 
direct vital force, but he elicits from it 
an ecstatic, romantic and amiable 
beauty. 

a such a world flashes 
upon us in the large canvas represent- 
ing St. Eustace in a landscape. Dappled 
by a lively contrast of dark and light 
patches seen through a faint lingering 
silvery shimmer, the spell of blue green 
and golden color announces the raptu- 
rous freshness of morning. Everything 
merges in a congruous vision of nature, 
and the armored and unhaloed figure 
in it is its only religious pretext. There 
is no crude indication of the saint’s 
identity, of which we become aware only 
through the stag, his attribute, unobtru- 
sively placed at the right beyond the 
angle of his elbow. Otherwise he is a 
knight who has sauntered into the pic- 
ture unnoticed, drawing his sword with 
a deliberate menacing movement. 


corner of 


“The ostensible motive of the picture 
declares itself in the position and promi- 
nence of St. Eustace who stands in an 
area upright like himself, and deter- 
mined by his proportions, consequently 
dominated by his presence. The tree at 
his left, the vertical boundary of the 
masonry at his right and the clouds 
heaped over his head, form a confining 
frame for him. He rises in the calcu- 
lated center of the foreground in which 
all the objects, cut by the same metallic 
hardness of contour, establish it against 
the paler world farther back. The sym- 
metry of the pattern and the contigu- 
ous erect lines stabilize the figure; and 
the sharp outline of the smooth armor 
cut by the long keen-edged blades of 
light detach it from everything about 
it. 

“Behind him a frieze of landscape 
drifts away rhythmically towards the 
unknown. The descending horizon, the 
pond’s edge, the nearest path carry us 
from the soaring perspective of verti- 
cals at the left and from the crisp fore- 





League to Hold 
Beefsteak Dinner 
At the Lotos Club 


The on entertain- 
ment of the Antique and Decora- 


committee 


tive Arts League has announced 
that the League will hold a beef- 
steak dinner at the Lotos Club 
on Tuesday evening, April 2. 
Elaborate plans have been formu- 


lated to make the event a lively 
affair. The committee has asked 


THe ArT 
bers that 


News to inform mem- 
reservations should be 

immediately to the 
offices at 20 East 57th 


Street. Three dollars is the price 


forwarded 


League 


set for the dinner by the commit- 
tee, which is composed of Messrs. 
Edward P. O'Reilly, A. M. Carey 
and S. W. Frankel. 


ground of leaves and flowers, across the 
sheet of flat ground past the sleeping 
water within which another world lies 
dreaming, to the dying distance. It is 
like a musical accompaniment 
tained at a steadils 
bility 
and 


sus- 
diminishing audi- 

to a dominant theme. The black 
yellow lancer gliding in 


unsuspecting scene, strikes the direc- 
tion and tempo of the movement. The 
young lord of the castle which enframes 
him, he is riding forth to disport him- 
self doubtless under the loggia of his 
mistress, and we know he will no long- 
er be in sight when we next look up. 


like a} 
bright phantom of chivalry upon the} cal consistency, not in timelessness and 


Above, the birds make themselves mas- | 


ters of the air as in some aurora of 


blissful awakening, and only because | 


the Museum of Modern Art. 


do the living things range or lie about 
so recklessly. 

“Such a favorable milieu, however, 
Was not enough to produce the knight 
of our picture. He has all the pride and 
splendor proper to his 
but he owes much of his spiritual an- 
cestry to the severer Florentine tradi- 
tion. This young Christian crusader ap- 
pears almost a century earlier in the 
Donatello’s St. George, and first as- 
sumed such a defiant ease in Castagno’s 
Pippo Spano. And yet how profound is 
the disparity between our picture and 
Florentine painting, whose influence in 


this instance stops there—whose gen- 


eral influence stopped long before with | 


Mantegna. With the preeminent excep- 
tion of Piero di Cosimo- 


to its tradition of transcendentalism 
and timelessness. It conceives the world 
as abstract energy and man (by a de- 
liberate and immemorial anthropomor- 


| phism) its embodiment. It places him 


in the center of the universe, supreme 
and self-justified and the earth and the 
sky bear only a theoretical relevance 
to him. 

“The Kahn picture, on the other hand, 
is a rapturous vision of a blessed world 
to live in, a poetic ideation of intimate 
and expansive experience of nature. 
There is an equal—one might say pan- 
theistic—attachment to every separate 
object of an adored universe, a sort of 


idolatry of its benign and tonic forces | 

and every component has the same | 
| pictorial status within the canvas. The | 
unity of this painting is, accordingly, | 


not in integrity of design, but in opti- 


concentration, but in a pervading prin- 
ciple of life. We are carried down the 
landscape, part of a continuous pano- 
rama, with a sense of the drift of time 

past all the radiant spectacle, with a 
sense of a changing though definite 
mood of day: but just as this bright 
portion of the world reveals the splen- 
did secret of the whole, so within this 
moment reposes a sense of eternal pe- 


the calm is so complete and benignant| riodicity.” 


environment, | 


contemporary | 
Florentine painting is still largely true | 
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Folk Embroideries 
In Fine Exhibition 
At Fogg Museum 


CAMBRIDGE. 
in extreme 


From remote villages 
western China have 


come to the Fogg Museum a group of 


there 


folk embroideries. They were collected 
by Dr. Carl Schuster on a three months 
trip the where for 
twelve hundred miles he had to travel 
on foot. His object was to obtain au- 
thentic survivals of this folk art, now 
extinct, for a study of the distribu- 
tion of the ancient motives of design 
through Asia and even into Europe. 

Most of his specimens are cotton 
homespun strips, ornamented with 
cross stitch designs in medallions and 
borders, blue on white or white on blue. 
Their colors, dyed with indigo, recall at 
once old Canton china. Made in their 
homes by well-to-do townsfolk or peas- 
ants several generations ago, for bed 
valances, and now supplanted by dull 
shop-made work, they had to be coaxed 
out of family chests where they had 
been thrust into the discard. 

Their fine decorative quality is seen 
at once, due largely to their simple and 
unvarying method of cross stitch. But 
the delicacy and intricacy of their de- 
signs, and the skill with which these 
are combined into spots and medal- 
lions, take an occidental completely by 
surprise. Some of them are also narra- 
tive. Thus a whole incident of the fa- 
mous story of the White Serpent, a 
mother, banned to live as a snake be- 
neath a pagoda, who is visited by her 
scholar-son, is conveyed with real emo- 
tion through these little stitched figures. 
| And this without any of that labored 
|naturalism that makes our ancestral 
|}samplers sometimes grotesque. 

Behind the skill and the exquisite 
decoration lies the historical story 
|in their design motifs. Dr. Schuster’s 
study of these in Vienna, under the 
larch-apostle of Oriental origins, Dr. 
Josef Strygowski, shows them to be sur- 
vivals from the T’ang period. He be- 
| lieves them to be derived from western 
| Asia. The medallions, or roundels, prob- 
ably came from Sasanian textiles, the 
running borders ultimately from In- 
| dian architectural carving. But their 
| roots run far down into pre-history. 

A small. group of silk embroideries 
have a simpler history but even more 
| striking implications. These were lux- 
jury objects, such fan cases and 
| purses, still made in the home but by 
|}a wealthier class. They too are from 
| fifty to one hundred years old and 
|} though found in Peking are supposed 
to have come from the western province 
of Shansi. But under comparative 
study they disclose analogies in design, 
in color, even in technique, with the 
mediaeval church embroideries of Eu- 
rope. Similar indications in west Asi- 
latic rug designs suggest a connecting 


across 


interior, 


as 


| 


|link. And this is all quite in line with 
other recent findings of an early Asi- 
atic-European drift. 

Dr. Carl Schuster, who contributes 
this stimulating show, held for three 
years a traveling fellowship in the Har- 
|vard-Yenching Institute. This was 
formed in 1928, under a bequest, to car- 
|ty on graduate research by both Chi- 
nese and Occidental scholars. He now 
holds the post of assistant curator of 
Chinese art in the Pennsylvania Mu- 
|seum. In a lecture during the exhibi- 
tion at the Fogg Museum his deduc- 
| tions, starting from these simple folk 
embroideries and extending through a 
wide range of examples, revealed for 
the traditional motifs of design a series 
of relationships, world-wide in their 
scope.—Roger Gilman. 
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The young and enterprising Galerie 


de Paris was opened two ago 


the “Portrait 
perhaps to 


years 


under the auspices of 


Contemporain” and com- 
giving an 


‘ellent exhibition entitled: “Le 


memorate its origin—is ex- 
Portrait 
Sculpté.” The artists are a well selected 
group. Whether they work in bronze 
or stone, in Clay or plaster, all these 
sculptors have given their portraits| 
Note- | 
worthy are Arnold, Apartis, Androusoff, 
Brecker, Wleérick, 


Gimond,. Hilbert, Laserre and Poisson, 


vivacity and  vraisemblance. 


Cornet, Despiau, | 
whose work, without exception, shows 


sensibility, psychological awareness 
and critical acumen. They are, in fact, 
in the great tradition of sculptured por- 
traits. In this exhibition Zadkine illus- 
trates his highly individual methods of 


interpretation as 


brilliantly as ever. 
The two Martels are exhibiting some 
sculpture of the “mass-production” 
order, oddly reminiscent of pudding- 
moulds. 


The organizers of the exhibition have 
had the ingenious idea of interspersing 
the work of sculptors 
with some ancient pieces (five in all) 


contemporary 


dating from the Saitic period of Egyp- | 
tian art to the end of the XIVth century. 
It is interesting to observe how little | 
the general harmony of the ensemble is 
impaired by the of these il- | 
lustrious rivals of modernity. The truth | 
is that the raptures in| 
which so many of us indulge when con- | 
fronted with a work of art dating from | 





presence 


exaggerated 


remote antiquity are often meretri- 
cious. Needless to say, whenever an ac- 
knowleged masterpiece is in question, 
such enthusiasm is amply justified; but | 
it is absurd to hold that every ancient | 
artist was necessarily a man of genius 
and we should have the courage of our | 
esthetic convictions when we pass judg- | 
ment on ancient works. It is likely that 
in a more or less remote future, when 
modern works of art have acquired the 
patina of age (and, in certain cases, 
suffered the ravages of time), the spe- 
cialists of the period will crown with 
unconsidered homage works whose 
principal distinction is their antiquity. 
Heretical as such theories may sound, 
I cannot but believe that many an in- 
veterate laudator temporis acti would 
do well to ponder and digest them. 
Nevertheless, looking at these “sculp- | 
tured portraits,” I felt a certain malaise, | 
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By CRARLES JACQUES 


Included in the sale of paintings and drawings, the properties of Thomas H. Coats, Esq., and the late Major J. A. 


Coats, to be held at Christie’s on April 12. 


and 


confessed as much to one of the 
most eminent sculptors exhibiting at 
the Galérie de Paris. I told him that it 


was almost repugnant to see those dead 
men's life- 
like; regard re- 
minded me of the look of a blind man. 
“Yes,” my 


eyes in faces otherwise so 


their expressionless 


companion replied, ‘there 


you have hit on one of the most trouble- 


some problems we sculptors have to 
face. I doubt if there is any solution 
that is really satisfactory. It is 


easy 
enough, of course, to outline the orbit 
of each eye, adding a pupil and iris to 
show the way the eye is looking. Alter- 
natively one could gouge out a hole to 
show the eye and insert (as Carpeaux 
did) at the bottom of the cavity a tiny 


| excrescence to suggest the pupil. Still I 


have my doubts about these methods. 


| Personally, I propose to try out, in one 


of my forthcoming works, a new idea 

new to modern sculptors, I should say— 
which is to mould the eyes in some 
colored substance, as the great sculp- 
tors of antiquity used to do. In any case, 
as of course you know, these statues 
were polychromed—either painted over 
all the surface, or carved in glowing 
marbles. My intention is to paint one of 
the busts I am engaged on. But,” he 
added with some bitterness, “I know 
that the idea of painted statues, so nor- 


mal in antiquity, will strike contempo- | 


raries as something too atrocious to be 
contemplated. Patrons and public, for 
all their lip-service to the great Hel- 
lenic age of sculpture, are sure to jibe 
at it—forgetting (if they ever knew it) 
the fact that the great Zeus of Phidias 
was a blaze of colors.” 

For myself, I own to pleasurable an- 
ticipations of the day when one of our 
sculptors, greatly daring, will venture 
exhibition of colored portrait- 
busts. 





















M. Louis Carre, 
Paris Art Expert, 
Now in New York 








Mr. Louis Carré, well-known 
art expert, arrived in New York 
from Paris in time to attend the 
opening of the exhibition of Afri- 
can Negro Art at the Museum of 
Modern Art, in appear a 


large number of important pieces 


which 


from his extensive collection. M. 
Carre, will publish a 
book on African civilizations, has 
brought with 


who soon 


him a 
African, 


selection of 
Oceanic, 
South 


be exhibited at 


Central and 
art, which will 
a New York gal- 
lery within the next month. M. 
Carré is making the Gladstone 
Hotel York 


American 





his New home. 











The 


Pierre Roy exhibition at the 
“Gazette des Beaux-Arts” Gallery is en- 


joying what a critic has described as 


“une vague de curiosité charmée.” The 
curiosity is justified, and the charm 
authentic. Pierre Roy—whom I know 
well—is a man of wide culture and en- 


lightened intellect: observing the world 


sense of 


with a painter’s eye, he brings to all he 
sees something more than the painter’s 
pattern and picturesque ar- 
rangement; he has a genuine apprecia- 
tion of each object in itself, of the raw 
material of the visible world. But in 
this world no single object is ever seen 
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“A FAMILY GROUP” By RUBENS 


This canvas appears in the catalog of paintings and drawings from the collec- 
tion of Thomas H. Coats, Esq., and the late Major J. A. Coats, to be dispersed 

at Christie’s on April 12. 
in isolation or in the vacuum “abhorred 
by nature’; values are always relative, 
and M. Roy, a poet born, excels in the 
grouping of curious assortments of ob 
jects, diverse to the point of incongru 
ity, yet harmonized by a 


BUFFALO HOLDS 
REGIONAL EXHIBIT 


poetic over- 


BUFPFALO.—The Second Annual Ex 
} . re . . 
— ' ee ae : j libition by Artists of Buffalo and 
Moreover, the artist is obviously gift- ; 5 ; ; 
: : a stern New Ol Oo ‘ he Al 
ed with a puckish sense of humor. The | Western New York, on view at the A 
flutter caused by M. Roy’s exhibition il-| bright Art Gallery throughout March, 
lustrates the paradoxical truth that itis| presents a fairly typical cross-section 
by using the simplest, most common-| o¢ the work produced in this region. 
place terminology that an artist startles ’ wip 
his contemporaries the most All he | One hundred and nine artists of Buffalo 
needs is to transpose the natural scale and thirteen other Western New York 
of dimensions, and, like the poet, to re-| communities are represented hy 211 


shuffle the contents of each “phrase.” 


pictures and sculpture. 
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peccooeccoeooes the ater. With no obli ation to do any CORCORAN SHOW 
Ms thing but have a good time, the Italian 
- . . 2 “ r s 
2 EXHIBITIONS IN family turns up, babies and all, and AWARDS PRIZES 
2 devotes the evening to refreshment of 
; NEW, YORK the eye, the ear, and, by no means of 
$ minor importance, the stomach. Mr. di| WASHINGTON.—The fourteenth bi- 
5 eee oe Gioia touches off every element of the|\ennial exhibition of contemporary 
; performance with a charming detach-| 4 merican oi] painti ‘ aiieiiie 
ee _ " ~ lpg ; d , 1 Oil painting at the Corcoran 
NATIONAL ACADEMY ment. The musicians play with tremen- Galler ayes? N ’ all ; 
dous superiority when the occasion de-|@@!ery of Art will open to the public 
\merican Fine Arts Building mands it, but in “Play Without Music,” | tomorrow, March 24, and will remain 
Al hoon : hot dogs, ginger beer and a catnap are | on view until May 5. Owing to the high 
rhe current exhibition of the Na the order of the day. “Torch Singer” |. verage of quality and interest of works 
ional Academy, if visited today by is apparently in the throes of a severe subesttte® « ummier tennde ine : 
| ll tliat danktaiiaael dniaians alt Sidi toothache, while the characters and ac- | ' ee 8 SSS ee ee 
members « i iginal g tion of “Bucolic Sketch” might easily | any former display in this series, was 
ty men who established themselves as | be seen off-stage as well as on. In fact,| selected by the jury, whose members 
a society to lead and develop the arts, | ‘his latter canvas is but one of the many were Jonas Lie, chairman, George Hard- 
a a a a *xamples in which the artist brings aaa Tey 5 ; 
ould no doubt seem full of dangerous . Powe : : =_ eee an = a 
sans semnente. Whe, they miakt ask ‘nto intimate relationship the actors | ‘"® Victor Higgins, Henry Lee McFee 
t modern elem Ss. Adie ti Sut AasK, ind audience, creating out of this psy-| and Richard E. Miller. Thus, the exhi- 
' should such work be admitted even tem chological tie a bit of social documen- | hition presents 428 paintings by 353 
-arily within the fold, possibly to sub tation, which in this rare instance is |, .¢:ct 
poral 7 int : tir 1 t j R artists. 
. nrinciples of true design. To us. interesting also as art.—J. R. 5 - : ss 
| vert the principles of true design me 4 a : ; Cash prizes totaling $5,000 were 
, ew anger ; ttle . . 
however, there is no danger and I awarded as follows: First William A 
' » feared from this new F ICKNE i ‘ , — Hr Pony 
modernity to be feared from “4 MARY Bl CKNER ROY ALL Clark Prize of $2,000, accompanied by 
whe ’ onests » weight o . ’ ’ . 
importation of guests, the va gi ree! , , the Corcoran Gold Medal, to Eugene 
academic canons being likely to prove Ehrich-Newhouse Galleries Speicher of New York, for “ ‘Red’ 
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consecrated by time-honored tradition, different times of the year, while the|coran Bronze Medal, to Henry F Matt- 
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in a personal light. “A Nignt in Ver-| hills of the Blue Ridge, as well as Ber-| Fourth Willi: ‘lark Pris 
yak ties tea SE Oe muda, have equally attracted Miss |°°" + Fourth William A. Clark Prize 
mont,” by Ath Ge ie, the Royall’s brush. In some of the canvases, | Of $500, accompanied by the Corcoran 
imbued with a strange intensity that | the artist employs definite statement; Honorable Mention Certificate, to Ken- 
distinguishes it from its fellows. Ellen | in others, a haze envelops all detail in | neth M. Adams, of Taos, N. M.. for 
as > ‘trait of | a mood of quiet. Perhaps the most suc- | ee 4 mega, Fae 
Emmett Rand has done a portrait of | : a , ‘ New ric P - ” 
as Lie, the current president of the 4 Sy Saawews cessful works are those that combine| “&W Mexico Landscape. 
Jonas Lie, acti attr baak alent Pen oe! the two elements, such as, for instance, aaa seca eas 
\cademy, Which is peculiarly Just ¢ “Winter Solitude,” and “Evening Si- 
F . > gilli | “Rs YAIRT ICR’ : I " ~ ~ ’ « “ . Ee 
effective, while “The Seafarer” of Sid- | ye i a sis f wre . By oe lence.”—L. E. SALONS EXHIBIT 
: a . — : | > »d in the loan exhibition of paintings by the artist on view at the 
.y KE. Dickinson, N.A., executed in the | CONS : : “ 
oe ney KE, | ick : ee leila. sacl Durand-Ruel Galleries for the benefit of Hope Farm. k TO OPEN MAY 7 
NS manner ol Eakins, is a striking we K. | = PAL & SAMPLE 
Yelicie ll, A.N.A., is a painting| . : . ‘ : . - 5 
: By Felicie Howell, A . | fall into the pitfalls of stylization. A FRANK DI GIOIA 
if 


BIT 


of “Sutton Place—Winter,” 


able tor the clarity of the atmosphere | 


which somehow evokes great charm. 


Seasoned academicians such as Harry 
W. Watrous, Hig- 
gins and Leon Kroll are represented by 


Jonas Lie, Eugene 


characteristic works. 


remark- | 


| certain philosophy of repose and sub- 
mission seems to brood over the best 
| pieces, such as the group of gazelles in 
black granite and the Kangaroo in red 
|} marble. The few sculptures, such as 
the walking monkey, that essay action, 
lose in style and in plastic values. 
The only influence from the past that 


Marie Harriman Gallery 

A running commentary on the Teatro 
Italiano now enlivens the walls of the 
Marie Harriman Gallery. In a series of 
twenty small paintings Frank di Gioia 


Ferargil Galleries 


Watercolors and oils by Paul Sample, 
now on view at the Ferargil Galleries, 
depict various phases of the American 
scene. The watercolors are especially 
pleasing, with their warm, sunlight col- | 
ors illuminating a 





Announcement has been made that 


\the thirteenth exhibition of the Salons 


of America will be held this Spring, as 
in many previous years, at the Ameri- 
can-Anderson Galleries. The dates have 
been set for May 7 to May 25. 


small mountain} Founded by Hamilton Easter Field, 
, h : : school, a New England house or some | the Salons have been self-supporting for 
al FE am -s invited for ,|} appears in Hernandez’ work is an oc- ; > story of ; re x at 201) *° dest . : Pig : : : 
al Ex Phe 140 non-members invited for the pone pace Reveties reminiscence in such unfolds the story of an evening at 201) Vitjage event. A sensitive brush is felt | thirteen years. It is a non-jury show, 
» and first time this year provide a substan- pieces as thee “Crested Crane” or “Vul- Bowery from the anticipatory approach | jn the branches of a tree or other accent ;}open to all, and invites exhibitors in 
he Al- tial leaven to the 151 academicians and | tyre Head Lowered.” As an interpreter | © the box office to ‘he sleepy departure | in the scene, while the horses are most|three classes: paintings; sculpture; 
Larch. associates. Most powerful of all, in| of birds of prey, the same insight and after the final curtain. There is vigor sympathetically delineated. Noon, watercolors, drawings and etchings. 
ti preigpte careiragga irl,’ | preferences are apparent. It is not the | and substance and a humorous kind of Sharpening ice Saw” and “Cirens| Week Carer 3 Oe eee lee 
vo ) . . “eo “Dp ‘ . ’ , Sc « « . . : Sli 8 é i P s ” ; ; ; 
pH: our opinion, is the “Plum Girl,” by] swooping energy of the eagle or the vul- reese wea z : People” are among the best shown. The|ert Laurent, vice-president, and Emil 
egion. Maurice Sterne, which won the}... hat imieeuste egy het the ene realism in this treatment of a subject! oj]g are not so successful, the ordered |Ganso, recording secretary, of the 
suffalo Thomas B. Clarke prize. This painting | pact body and tha folded wings. hewn which might well have emerged from | arrangement of forms, strong shadows | Salons, which have given many now 
| ay . « ae . © | « e « BP, . . ry s s 
York | in which a whole new world is created| from solid blocks of marble. The light | the hands of a less subtle artist as some- and hard contrasts being quite unre-| prominent artists their first opportu 
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by a simple peasant girl, a rolling hill- 
side and distant mountain 
with the lyrical 


all infuseé 


same feeling—domi- 
nates the Vanderbilt gallery with quiet 
force. Painted in 1932, this canvas be- 


speaks a renewal of that fine feeling 


falls sometimes on the breast, some- 
times on the curved back in rhythms 
which emphasize the quiescent power 
of the forms. 

The small group of drawings that are 
on view have a life and a spirit that 
further attest to Hernandez’ great gifts 


thing crude and blatant. The subjects 
in themselves reveal a sure instinct for 
the significant and the artist’s gift for 
selecting a novel vantage point 
which to paint lends an arresting note. 


Add to these elements compact organi- 


from | 


lieved.—L. E. 


\nity to appear before the public. 











| THE FINE ART SOCIETY, Ltd. 


of feeling and observation. The exhibi- ; . Established 1876 
. istinouishe >» artist’s early | .. . : - |zation, sound draughtsmanship and 
apart distinguished ume 11 ogg “ —- tion, as is usual with Mr. Brummer, is | “ z , I by 
—, “ yo on eg va “i a. Win beautifully shown and the groupings pleasing color and you have some idea 
rottheb’s “Winter Landscape. : 


ner of the Carnegie prize, this canvas 
has a depth that is distinctly lacking 
in many of the others on view. A little 
too carefully ordered, perhaps, it holds 


its own as an entity. Raphael Soyer, | 
with his “Leila,” commands attention | 
for his power to create mood. Near by | 
Mood” | 
registers because of its technical ac- | 


Robert Philipp’s “In Pensive 
complishment and added quality of 
warmth. Greeting us in the Central Gal- 
lery is ‘ 


that is very appealing. Certain of the 
modern artists are not represented at 
their best, as may be seen from “Pip & 
Flip” of Reginald Marsh and the “Oak 


Tree—Summer” of John S. Curry. 
The sculpture, scattered as it is 


through the various galleries, is diffi- 
cult to see, but on the whole seems to 


reveal no individual talent of a sensi- | 


tive order.—L. E. 
HERNANDEZ 


Brummer Galleries 


Hernandez is a sculptor who feels the | 


natural dignity and the naive pathos 
of certain birds and animals. He defi- 
nitely prefers them, one feels sure, to 


the distorted bodies and masked faces | 


of humanity. Unseduced by virtuosity 
or by the drama of arrested motion, this 
Spaniard neglects the usual favorites of 
the animalier. There are no lions or 
leopards or tigers, with muscles rip- 


Pling beneath the surface of shining | 


bronze. 


Instead, one finds the gauche- 
Ties of 


( the camel, the kangaroo and 
the hippopotamus handled so skillfully 


‘Lovers’ Tryst” by Eilshemius, | 
with a quaint XVIIIth century quality | 


of cacti that stand in one of the gal- 
| leries, are strangely evocative of the 
prevailing mood of the display.—M. M. 


of the quality of the exhibition. 
The most forcible human note is what 


one might term the domesticity of the 
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that they have innate plastic dignity. | 
Working mainly in taille directe, Her- | 
nandez is too sincere an animalier to| 
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ALLENBY ET AL. 
FURNITURE AND 
DECORATIONS 


Now on Exhibition 
Sale, March 29, 30 


rin furniture art objects, decora 
tions and valuable ] welry the prop 
erty ol FS Allenby of Montclair, N. J 


sold by his order; a New York privat 
collector; th state of the late Frank 
S. Ewing, sold by order of the Worces 
ter Bank and Trust Co., executor; prop 
erty of Mrs. Maria H. W. Leckler and 
of Mauri Brill. both of New York 
City. iid by their orders, will be aur 
tioned with additions from other col 
lections at the American-Anderson Gal 
leries on the afternoons of March 29 


and 30. Exhibition is now open to the 


publi 


Outstanding in the English period 
i superb Chippendale carved 
mahogany and petit point pole screen 
believed by Macquoid to have been 
made by the master himself. Described 
the finest of Chippendale pole 
this example is the mate ol 
one in the collection of J. Carstairs ol 
Haverford, Pa. Also covered in the 
finest contemporary needlework is a 
carved walnut claw-and-ball foot Queen 
Anne wing chair from an important 
private collection in England. Attrac 
tive French furniture in the Louis XV 
and Louis XVI styles includes a variety 
of pieces of a practical type, desirabl: 
because of their small size 

The antique tapestries are especially 
attractive and unusual, including Eng 
hien, Aubusson, Paris pre-Gobelin 
Flemish and French Renaissance ex 
amples. The feature of the group is the 
rare XVIth century French Renais 
sance armorial weave bearing the in 
signia of Diane de Poitiers, with the 
field diapered in lozenge design. Still 
earlier is a rare French Gothic armo 
rial tapestry of about 1500. The bed 
room tapestry of King Charles III ot 
Spain, a Royal Madrid silver-and-silk 
woven example of the XVIIIth century 
designed by Antoine Anglois and An 
toine Raphael Meng, is illustrated in 
Tapices de la Corona de Espana. 

Oriental rugs and carpets include an 
important Kashan silk floral carpet 
with scrolled field of lustrous blue- 
black and a Tabriz millefleurs carpet 
with a field of midnight blue. 

The silver comprises fine early pieces 
in the styles of Charles Il, William III, 
Queen Anne and the four Georges. 
There is also some early American sil 
ver and a selection of modern silver, 
mainly by Tiffany. 

A large group of attractive ivory and 
cnamel portrait miniatures by such 
English, Continental and American art- 


yvieces is 


as one ot! 


screens 


ists as Engleheart, Jane Stuart, Zincke, | tor and from other sources. 


Hone, John Smart and others appears 
in the sale. The decorations in harmony 
with the French and English furniture 
present a varied and attractive assort- 
ment, including fine Chinese porcelains, 
XVIIIth century Sheffield plate, Eng- 


lish and French period clocks, and 
YVItth eenturv norcelains. Decorative 
prints and paintings round out the 


catalo%. 








POSITION WANTED 


Conscienticus worker wants position in 
any capacity. Ten years experience in 
antique field. Good contact man, selling 
experience, keeping stock, general of - 
fice work. Small salary. Address Box 
323, The Art News, 20 East 57th Street, 
New York City. 


LOEWI 


VENEZIA 
San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 





| 
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QUEEN ANNE WALNUT WING CHAIR 
ENGLISH, EARLY XVHITH CENTURY 
This carved piece, covered in petit point of the period, appears in the collec- 
tion of fine furniture and decorations, the property of F. S. Allenby of Mont- 
clair, N. J., and other owners and estates, to be sold at the American-Anderson 
Galleries on March 29 and 30. 


merly in the collection of the Duchess 


WANAMAKER ET AL. 
PAINTINGS of Newcastle, Clumber, Worksop, Staffs 
Most notable among the Dutch paint 
ings is the “Portrait of a Scholar” by 
Gerard Dou, accompanied by the manu-} 
certificate of G. Frank Muller 
Two companion paneis by Jan Antonisz 
Van Ravestyn, dated 1634, and a “Por 


Now on Exhibition 
Sale, March 28 


script 

Valuable works by Van Dyck, Gerard 
Dou, Vecellio, Sir 
and Vigee-Lebrun, comprising a catalog 


Thomas Lawrence | trait of a Noblewoman” by Jan Lievens 


the Elder are also to be found in this 
group. 

The full-length portrait of “Philip IT, 
King of Spain, as Prince” by Orazio 
American-Anderson Galleries, prior to} Vecellio is a replica of the portrait in 
March 28. In-|the National Museum at Naples by 
cluded in the dispersal is property of Titian, the father of Orazio. Other 


. ‘ works by the early Venetian painters 
the estate of the late John Wanamaker, : * 


of paintings from various estates and 
collections, are now on exhibition at the 


sale on the evening of 


include “S. Sebastian Before Diocle 
Jr., and of Elizabeth Peltz Wanamaker, | tian” from the atelier of Paolo Vero- 
sold by her order together with prop- | nese. 
erty belonging to a legatee of the late _Lawre nce’s " Mrs. Maguire and Son 
Fitzjames: The Faithful Friends, 


Rodman Wanamaker; 
Henry G. Fownes of Pittsburgh, F. S. 


£ 3 ‘oner y F ° . nT ‘ 
also property Of | Wnich comes from the Tussmor# Castle 


collection, is certified by Prof. Dr. Hans 


Allenby of Montclair, N. J., Mr. and| Hildebrandt, Dr. Walter Heil and W. 
Mrs. Gardiner H. Miller of New York | Roberts. The subject was engraved by 
7 . : ; | W. Giller in 1846 and in recent years by 
City, Mrs. Florence H. Linn of Bay-| paniel A. Wehrschmidt and is repro- 
shore, L. IL., a New York private collec-| quced in Lord Ronald Gower’s Lavw- | 
lrence. Works by Reynolds, Heppner, 

Van Dyck’s portrait of President | Beechey, Kneller, Francis Coates, Con.- | 
eye - .| stable, Crome, Turner, Owen, Peters, 

Roose is included in the group of| Sartorius, Herring, Sr., Opie, Sir John 
Elizabeth Peltz Wanamaker’s paint-| Watson Gordon, Henry Alken and 


ings, as are also two Sir Peter Lely 
works, “Portrait of Lady Lindsay” and 
“Portrait of a Lady.” “King Charles I” 
by Van Dyck and his atelier, from the 
John Wanamaker, Jr., estate, was for- 


James Pollard also represent the Brit- | 
ish school, In addition to the “Girl with | 
Pigeons” by Vigee-Lebrun, the French 
zroup offers paintings by Greuze, 
Drouais, Henner, Diaz, Van Lvo and 
Cazin. 


FREDERIC FRAZIER 


INC. 


SPECIALIZING IN 
ENGLISH PORTRAITS & LANDSCAPES 
EARLY AMERICAN PORTRAITS 


9 EAST 57th STREET NEW YORK 


METROPOLITAN Galleries 
_ Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 














LANGSTROTH, AMES 
ET AL LIBRARIES 


Now on Exhibition 

Sale, March 28, 29 
Fine sets of standard authors, sport 
ing and colored plate books and first 
editions, the collection formed by the 
late H. Tener Langstroth of Glenside, 


Pa., sold by 
stroth of 


order of Harry H 


Philadelphia, administrator; 


Lang 


selections from the library of the late 
KF. Lothrop Ames of North 
Mass., and from other libraries are 
on exhibition at the 


They 


Easton, 
now 
American-Ander 
will be 
March 
The 


son Galleries dispersed 
nh the atternoons of 


The 


28 and 29 


complete set ol Nporting 


Vagazine, London, 1792-1870; a long 
run of The Badminton Magazine of 
Nports and Pastimes, London, 1895 
1821; a long run of Baily’s Magazine of 


Sports and Pastimes, 1860-1921: 


The Lmerican 
Philadelphia, 
and the Oriental Sports of Capt 
as Williamson, London, 1807, 
of considerable interest 
A tine copy of Egan’s Real Life in 
Ireland, London, 1821, with nineteen 
plates by Alken and others, appears in 
a group which includes as well the rare 
original edition of Nash’s Old Mansions 
of England and Ireland's Life of Na 
poleon Bonaparte, 1823-28. Among the 
sets are the Aldine Edition of the Brit- 
ish Poets, the definitive edition of Bal- 
zac, the Kamashastra Edition of Rich 
ard Burton's Arabian Nights and works 


the 


rare first edition of 


Shooters Manual, 1827, 


Thom 
are items 
in this field. 


of Byron, Scott, Dickens, Stevenson, 
Hawthorne, Washington Irving and 
others. Blake, Oscar Wilde and Poe 


are represented in the first editions of 
single works. 


RAINS GALLERIES 


ORIENTAL ART, BRESLIN 
PAINTINGS 
On Exhibition, March 24 
Sale, March 29 


The Rains Galleries will place on ex- 
hibition on March 24 a 
antique and modern European, Chinese 


collection of 


and Japanese art objects, curios, paint- 
ings and prints to be sold Friday after- 
noon, March 29, at 2:15 p. m. The col- 
lection is a varied one and embraces 
porcelains, bronzes, cloisonne enamels. 
pottery, paintings and prints of the 
Ming, K’ang Hsi, Ch’ien Lung and 


earlier periods. Signed Japanese ware, | 


old paintings on glass and silk, Chinese 
oil paintings, Japanese watercolors and 
sword guards, Ch’ien Lung snuff bottles, 


Japanese inro, Ming bronzes and stone- | 


Saturday, March 23, 1935 


ware are among the attractive Oriental] 
pieces. The European group include 


useful and decorative occasional piece 


in a large variety 

At the same time the galleries ha 
on view American and European paint 
ings of the XVIIIth and XIXth centu 
ries, the property of the estate of the 
late Mary G. Breslin sold by the orde: 
Buckley & Buckley, the attorneys fo) 
the administrator of the estate. Th: 


works are by such artists as Morland, 


Canaletto, Zuccarelli, Moran, Beechey, 
Reynolds, Gainsborough, Wiggins and 


others 


An interesting collaboration by J 
Carleton Wiggins and A. F. Tait i 
found in the canvas entitled “In Dan 
“Evening Pasture” by Wiggins 
is outstanding among several examples 
vy this artist. Other interesting can 
Hili’s “Partridges in Win 
ter Landscape,” Von Bremen’s “Ex 
pectancy,” Henri De Beul’s “Sheep and 
Landscape,” Hans Dahl's “Holiday on 
the Lake,” and Gaspar Poussin’s “Ro 
mantic Landscape.” 


ger.” 


vases are H 


This group will remain on exhibition 
throughout the week until the time of 
sale which is Friday evening, March 29 
at 8:15 p. m 








¢ . 
3 RECENT AUCTION ; 
: PRICES 3 
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WILLCOX ET. AL. BOOKS 
American-Anderson Galleries I" sale 
on March 1 and 14 of tirst edition and 


manuscripts of mode authors and early 
English literature, from the library of the 
Charles MacAlli Willcox, Denver, 
, and other libraries, brought a grand 
total of $17,106. The highest single price 
in the dispersal was $325, paid by R. B 
Millett for a first edition of Longfellow’'s 

; S47, with 


BFvangeline, Boston 
autograph letter by the author 


late stel 


Colo 


signed 


nserted 


WANAMAKER FURNITURE AND 
DECORATIONS 
American-Anderson Galleries The sal 
of fine furniture and objects of art, prop- 
erty of the estate of the late John Wana- 
maker, Jr., and of Elizabeth Peltz Wana- 
maker, together with property of othe: 
legatees of the late Rodman Wanamaker, 
held on March 13, 14, 15 and 16, brought a 
grand total of $57,796. We record below 
the high prices obtained in the dispersal 
ONS Paneled walnut pharmacy room 
Italian, early XVIIth ntury;: 

Dr. M. Berliant ‘ 1,550 
672—Rock crystal sphere; C. D. Jor- 

dan . ‘ SZ 
6S2—Carved  fei-ts'u jade incense 

burner with cover—Ch’ien Lung 

H. FE. Russell, agt , 2,200 
6S3—Finely carved white jade covered 

Vast Yung Cheng; EF. Il. Farm 

er, Ine . 1,000 
684 Important carved white jade 

Vase with covet Yung Cheng; 

Cc. dD. Jordan 1,000 
690—Important carved fei-ts'ui jade 

incense burner With cove 

Chien Lung; C. D. Jordan S00 
694—Carved fei-ts’ui jade statuette of 


Kuan Jordan 500 


zi: ty Fe. 
727—Important George IIT silver tray 
with the roval arms of England, 

by Paul Stonm London, 1812 


EF. W. Clifford 





““CHRISTIE’S”’ 


LONDON, 


For over one hundred and fifty years CHRISTIE'S has been world re 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 
INGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 


MINIATURES, SNUFF 


VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 


ENGLAND 


BOXES & OBJECTS OF 





SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


Telephone: Whit®hall 5056 





CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES'’S SQUARE, LONDON, ENGLAND 


From ‘whom full Particulars and Advice can be had on enquiry 


Cables: “Christiart, Piccy, London” 
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| have seen the Epstein carving of 
Christ. and I have not seen it. J have 
en it because at the Leicester 
Calleries where the smaller bronzes 
‘ hown to good effect, this great 
marble cannot naturally have the 
e given it that is essential for its 
true value to be estimated. It is obvi- 


an architectural work, intended 

;o pe viewed at some distance and in 
relation to certain calculatect su 
indings. Therefore it seems only 


that for the time being judgment 


rigut 


. iid be to some degree suspended. 
There is, however, no doubt as to the 
force and strength embodied in the 
work. There is an intense sense of sul 


the face beneath its crown 
suffering not only on a 
its own experiences on earth, 


fesing in 
cf thorns, a 


ount ol 


but for the sorrows of all mankind. 
But whether there is spirituality in 
the suffering and godliness in the gen 
eral conception of the figure is more 
open to discussion. We must wait until 
the carving is given the place, prefer- 


atly in the 
to display 


open, Which is best adapted 
its merits 


About the majority of the twenty 
bronzes there can be little discussion 
{i they attain a very high level of 
achievement. In bronze this sculptor 
rerches a subtlety and delicacy that 
are denied him in any other medium. 


He is more at home here than with his 


stene and marble. His modeling finds 
a more responsive material and le 


freer and more expressive. 
has he done anything so com- 
his bust of Bernard Shaw, 
seen from every angle, is not 


becomes 
Seldom 
ple te as 
which 
only a 
instinct 
netice 


most 
with 


too 


character and vitality. I 
that certain 


and mannerisms that at one time tend- 


ed to produce monotony, especially in | 


his 


} 
ample 


portraits of women, such, for ex- 
as a thickening of the lips and 
in undue elongation of the are 
being subdued. He can now depict an 
Englishwoman without making her ap- 
pear as a Hindu. Also the surface 
quality of his bronzes is of a pleas- 
anter nature. What he is losing in ec- 
centricity, he is undoubtedly gaining 
in beauty, though possibly the word is 
not one upon which Epstein himself 
places much value. But the general 
public does, and it will be the general 
public who will thus be converted to 
his work. 


eves, 


* + - 

It was strange to straight from 
this “Ecce Homo” to the “Pieta” at 
the Spink Galleries in King Street. This 
is an unrecorded work, traditionally 
ascribed to Michelangelo, and has 
lately nassed out of the possession of 
the Della Rovere family into that of a 
private collector in England. Rumor 
has it that it was originally carried out 
for the great sculptor’s patron, Pope 
Julius Il. So far as I know there is no 
other example of Michelangelo’s work 
executed in this peculiarly delicate 


£o 


style or in an alabaster on so small a| 


scale. But the feeling in this “‘Descent 
from the Cross” has in it much of that 
exquisite pity and divine understand- 
ing 


Which are characteristic of the 
Florentine Master and the treatment 
of the lifeless form would seem to 


point to his touch. The substitution of 
a male for a female figure to lift it 
from the cross constitutes an unusual 


feature. It is in this figure that a simi- | 


larity to the Michelangelo “Moses” is 
noticeable. Time has given the work 
a warm tone reminiscent of a well worn 
Ivory, a quality which adds consider- 
ably to the emotional key of the com- 
position. It is a matter for regret that 
the “Pieta” is not for snle. 
~*~ * * 

Agnew’'s are pursuing their vlan of 
combining both modern and 
watercolors, in their annual exhibition 
of drawings, a policy which enables 


admirable likeness but is 


conventions | 


earlier | 


£ CHOCHEPRESTO NEVERRA DIE 
ORM ESTOERE SERRATE 


_ VEDRASS1 ERE DEVIVENT! ERALPATE 
: SVO INGRENBOAVERGINVERA 
CHECOST MOSTRA ELCIELO EOGNISP ERA 


& 
Bo 


“THE SAMIAN SIBYL” 


the student to estimate to what degree 
the English watercolorist is following 
and relinquishing tradition. An art- 
ist who manages to keep the halance 
true is Mr. Martin 
officials at the Victoria and Albert 
Museum, and a painter with a peculiar 
feeling for the watercolor medium. 
There is a lively drawing of a Spanish 





Hardie, one of the} 


| poetic transcript of squire and family, | 


market-place by Muirhead Bone, demon- | 


strating his faculty for conveying to 
paper the color, noise and general vi- 
vacity of an animated scene. A number 
of drawings of nudes by Mark Gertler 
establish him as an artist. whose feel- 
ing for line and mass is of a very dis- 
tinguished order. 


*x * * 


The Tooth Galleries in New Bond 
Street are occupied by drawings and 
watercolors by Corot, drawn from his 
private collection. The majority are 
proper to the first half of his career 
and include a number which are studies 





larger and more elaborate work. But 
even in the least detailed drawings 


there is a hint of the charm which 
later on was to bring him into promi- 


}nence. As usual with him, the best 
| work goes to the landscapes rather 


than to the figures. Their especial in- 
terest lies in the way they foreshadow 
| coming events. 





. * * 

A collection of sixty color 
engraved after George Morland’s paint- 
ings, is now on view at the Sabin Gal- 
leries in New Bond Street. Here is 
| English country life in the XVIIIth 
|century at its most picturesque ...a 





made in his student days, or notes for | Babies in Sea Cliff, Long Island. Includ- 


|ed in the display are works by Van 
| Eyck, Bruyn, Decamps, Fragonard, Ho- 





The Art News 


FLORENCE, CIRCA 1480 


This engraving by an anonymous Florentine artist of the Finiguerra School 
is included in the tenth annual exhibition of XVth and XV Ith century prints 
now on view at the Knoedler Galleries. 


villagers, tenants, huntsmen, farmers, 
and the rest. It is a phase of life that 
has vanished forever, and it is good 
to have it so charmingly and so appeal- 
ingly immortalized, as in these works. 
The further we are removed by time 
from that age, the more delightful are 
these pictures likely to appear. The 
engravings executed by William Ward 
and Thomas Rowlandson are peculiarly 
rich in tone. All have been selected 
for perfection of condition, as well as 
for beauty of quality. 


SMALL PAINTINGS 


AT KNOEDLER’S 


An unusual collection of cabinet pic- 


| tures painted by the great masters of 





prints, | 


|}exhibited publicly and it is 


the last five centuries will be exhibited 
at the Knoedler Calleries from March 


| 26 through April 13 for the benefit of 


the Country Home for Convalescent 


garth, Gainsborough, Diaz, Manet, 
Renoir, Matisse, Picasso, Seurat, Van 
Gogh and many others. Several of the 
pictures are studies for larger works. 
Most of the paintings have never been 
believed 
that the projected display is the first of 
its kind. 

The exhibition has been assembled by 
Mrs. A. Stewart Walker. Mrs. William 


| Goadby Loew is chairman of the com- 


mittee working in behalf of the insti- 


| tution. A private view will be held on 
| March 25. 
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JAC. FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND 
FORWARDING AGENTS 


Office: Warehouse: 





17 STATE ST. 323 East 38th St. 


EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 


OLD 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination 


at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


| Cable Address: 


JACKBER Telephones: 
} “JAC =RG” 


BOwling Green 9-4151 to 4154 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEV A 
BERLIN MADRID FLORENCE BRUSSELS Lt CERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 

















NEW YORK 


BIGNOU 


32 East 57th Street 


GEORGES F. KELLER, Director 


PARIS 
8 Rue La Boetie 


SELECTED FRENCH PAINTINGS 
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{ = Calendar of Exhibitions 


g 





Ackermann Galleries, 50 East 57th Street— 
Print d drawings Db Amer in and 
Kuropean artists 

L. Alavoine & Co., 712 Fifth Avenue—Ex 
hibit ’ of French ntel r decorat " 
nad furnit ‘ 

American Academy of Arts and Letters 
Broadway at 155th Street——lDrawings and 
paintings by Charles Dana Gibson to 
May 

American Fine Arts Building, 215 West | 
bith Street—110th Annual Exhibition of 
t National! Academy of Desigi | 
April % 


An American Place, 509 Madison Avenue 


Sine 





Peer 





Exhibition of watercolors by George 
(jrosz, to April 14 
, dines | 
American Women’s Association, 353 West | 
bith Street—-Sculpture by Malvina Hoff 
man, to April 6 
Arden Gallery, 460 Park Avenue—laint 
ings, sculpture and pottery by members 
of the Garden Club of America, flower 
paintings fron members’ collections, to 
April 2 
Argent Galleries, 42 West 47th Street— 
Paintings by Fern Cunningham; dolls 
and animals designed by Beatrice Alex 


ander, together with paintings of dolls 
work of new members of the N 4. I’ 
& S., to March 30. 


Artists Gallery, Towers 
Exhibitions by the 
and Sculptors and 
March 29 


Hotel, Brooklyn— 
Brooklyn 


guest exhibitors, to 


Artists Union, 60 West 
annual exhibition of 
to March 29%. 


15th Street 
sculptors’ 


First 
section, 


Art Students League, 215 West 47th Street 
Loan exhibition of American and 
French oil paintings of flowers. 


Isabella Barelay, Ine., 136 East 57th Street 
Fine antique furniture, textiles, wall 
papers and objects of art. 


Alice Baldwin 
Exhibition of 


Beer, 20 East 57th Street— 
antique Spanish embroi- 


deries, mostly from the collection of Mil- | 


dred Stapley Byne of Madrid. 


Bignou Galleries, 32 East 57th Street—A 
XIXth century selection: opening ex- 
hibit. 


Billy the Oysterman, 7 East 20th Street— 
Exhibition of pictures by downtown art- 
ists, to April 6. 


Brooklyn Museum, Eastern Parkway— 
Sixth traveling exhibition of oil paintings 


by Cleveland artists; forty-fifth annual 
exhibition of pictorial photography; art 
of India and lithographs by Pennell, to 
March $1 

Brummer Gallery, 55 East 47th Street— 
Sculpture by Mateo Hernandez, to May 
11, 

Carlyle Gallery, 250 East Sith Street— 


Drawings by Albertine Randall Wheelan 


Caz-Delbo Galleries, 
Rockefeller Center 
Lakhovsky. 


Maison Francaise, 
Paintings by Arnold 


Century Club, 7 West 45rd Street—Exhibi- 


tion of Italian Paintings of the Renais- 
sance (admission by card only). to 
March 24. 

Ralph M. Chait, 600 Madison Avenue—Spe- 


cial exhibition of a rare group of mono- 
chrome and polychrome porcelains from 
the J. Pierpont Morgan, A. E. Hippisle 
and other collections. 


Leonard Clayton Gallery, 108 East 
Street—-Paintings and drawings by 
tor De Pauw, to March 30. 


sith 
Vic- 


Columbia University, Avery Memorial Li- 
hbrary—‘‘Anticipations of Modern Archi- 
tecture,” to March 25 


Contempora Art Cirele, 509 Madison Ave- 
nue Watercolors by Paul Klee, to 
March 30. 


Contemporary Arts, 41 West 54th Street— 
Paintings by Dorothy Kreymborg, March 
25-April 13. 


Decorators’ Club Gallery, 745 Fifth Avenue 
Decorative screens and room schemes 
suggested for their use, to March 238. 


Delphie Studios, 724 Fifth 
ings in stone and 
Thomas, paintings by 
and Clifton Newell. 


Avenue 
metal by 
Katherine 


Carv- 
Lenore 
Rhoads 


Demotte, Ine., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 

Downtown Gallery, 113 West 13th Street— 
Important exhibition of work by fourteen 
American artists, to March 30. 


A. S. Drey, 680 Fifth Avenue—Exhibition 
of Italian sculpture from the XIIIth to 
XVth century for the benefit of the girls’ 
branch of the Public Schools Athletic 
League, to March 27. 


Durand-Ruel Galleries, 12 East 57th Street 

Loan exhibition of masterpieces by 

Renoir, for the benefit of Hope Farm, to 
March 30. 


Durlacher Bros., 670 Fifth Avenue 
ings by old masters. 


Paint- 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue-—Portraits drawn from life by S. 
J. Woolf, March 26-April 13; landscape 
paintings by Mary Buckner Royall, to 
March 30 


Eighth Street Gallery, 61 West Sth Street— 
Recent work by Harold Weston. 


Ferargil Galleries, 63 East 57th Street— 
Paintings by Paul Sample, to April 1. 


Painters | 


Fifteen Gallery, 37 West Sith Street— 
Recent paintings by Alice Jud M 
4 Apr 6 

| French & Co,, Ine., 210 East 57th Street— 

textiles, f 

pa led root 

Gallery of Living Art, 100 Washington 
Square Permanent exhibition of pro 
gressive XXth century artists 

| Gallery Secession, 49 West I2th Street- 
Paintings by Otto Bott d wate 
colors by members 

| Garland Gallery, 29 West Sith Street— 

| Paintings by Neero to Api ‘ 

|} Grand Central Art Galleries, 6th Floor— 
Sketches by Putnam Brinley, small heads 
by Ettore Case portrait. of Arthur 
Heintzelman by Ralph Bove March 
0 

| Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg. Recent paint 
nes by H. Dudley Murphy and Nelly 
Littlehale Murphy, Mareh 25-April ¢ 
paintings and sculpture by Americal 
contemporaries 

Grant Gallery, 9 East 47th Street-—-Paint 
ings by George Barker, to March 30 

Marie Harriman Gallery, 61 East Sith 
Street—-Paintings by Josselir Bodley 
The Italian Theater” by Frank di Gioi 
to March 30, 

Harlow, MeDonald Co., 667 Fifth Avenue | 
Engravings and woodcuts by Duret 
Hearn Gallery, Mth Street and Fifth 

Avenue—‘“‘Regional Exhibition of Wo- 








men’s Work”; the second in the 
displays held by the Mayor's 
Art Committee. 


series of 


Municipa 


Jacob Hirsch, Antiquities and Numismat- 
ies, Ine., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance 


Kennedy Galleries, 785 Fifth Avenue— 
Prints and drawings by John Taylor 
Arms, to March 30. 

Keppel Galleries, 16 East 57th Street— | 


Classic American etchings. 


Kleemann Galleries, 38S East 57th Street— 


Paintings by Alice Sloan Anderson, to 
March 31 

Knoedler Galleries, 14 East 57th Street— 
Tenth annual exhibition of engravings 


etchings and woodcuts of the XVth 
XVIth centuries, to April 6; watercolors 
by Pierre Brissaud, March 25-April 13 
cabinet pictures by masters of five cen- 
turies, for the benefit of the Country 
Home for Convalescent Babies, Sea Clift 
L. I., March 26-April 13. 


and 


Kraushaar Galleries, 680 Fifth Avenue— 
Etchings by Mahonri Young, to March 30. 


La Salle Gallery, Broadway at 123rd Street 


Paintings by Niberg Abbey. group 
show, to March 30. 
| John Levy Galleries, 1 East 57th Street— 





Recent paintings 
March 29-April 15. 


by Louis Kronberg, 


Julien Levy Gallery, 602 Madison Avenue— 
Paintings by Keith Martin and Charles 


Rain, March 19-April 1. 

Lilienfeld) Galleries, Ine. 21 East Sith 
Street—Paintings by old masters. 

Little Gallery, 1S East 57th Street—Hand- 
wrought silver, decorative pottery. jew- 
elry, by distinguished craftsmen. : 

Macbeth Gallery, 11 East 57th Street— 


Drawings and lithographs 


by 
Soyer, to April 1. 


Raphael 


Macy Galleries, Broadway at 34th Street— 
Exhibition of modern adaptations of 
Guatemalan design; work by contempo- 
rary Americans. 


Pierre Matisse Gallery, 51 East 57th Street 

-Modern paintings and primitive arts, 

through March; paintings by André Mas- 
son, to March 30. 


Metropolitan Galleries, 730 Fifth Avenue— 
Works of rare old masters. 

Metropolitan Museum of Art, S2nd St. and 
Fifth Avenue gryson Burroughs Me- 
morial Exhibition, beginning March 26; 
Japanese Costume, to April 14; Egyptian 
Acquisitions, 1933-1934; Prints. that 
Washington lived with at Mount Vernon, 
to April 14. 


Mileh Galleries, 108 West 57th Street— 
Watercolors by John Whorf, March 25- 
April 13. 


Modernage, 162 East 
American art 
to April 13. 


33rd Street 
in modern room 


Modern 
settings, 


Montross Gallery, 785 Fifth Avenue — 
Paintings by Vine Stoddard, to March 30. 


Morton Galleries, 130 West 57th Street— 
Paintings and watercolors by R. Mahler, 
March 25-April 6. 


Museum of Modern Art, 11 West 
Loan exhibition of African 
to May 19. 


sord Street 
Negro art, 


Museum of the City 
Avenue at 104th Street 
Like This,” watercolors, drawings and 
lithographs by J. W. Golinkin, to March 
27; Permanent Alcove of 1770; “XVIIIth 
Century Costumes in Settings of the 
Period”; “The History of Grand Oper: 
and Concert in New York"; “Marcella 
Sembrich Memorial Exhibition, 1858 
1935."" Closed on Tuesdays. 


of New York, Fifth 


“New York Is 


Newark Museum, N. J.—The Maya Indian 
modern American oils and watercolors: 
P. W. A. P. accessions; the design 
sculpture, Closed Mondays and holidays. 


in | 

















The ArT News 


lined 


in’ New York 





New 


York Academy of Medicine, Fitth 
Avenue at 108rd Street bight! 
exhibit f the New York Phy 
Art C) March 30-April 13 
New York Public Library, Central Blde. 
Whistler Center vy Exhibition, to M 
l ! il Sibe ] ‘ xh bit oft t! t 
z f Wil ! Fowler Hop 
Apr 
Arthur UU. Newton Galleries, 11 East 57th 
Street Drawings nd watercs 
‘a ad t Ap t 
Pr. Fk. DA. CO. Gallery, 30 Rockefeller Plaz 
Mura portraits ind = decorat 
reens by Daniel Le Roy MacM«e 
Parish-Watson, 44 East 57th Street—— lho 
Persian potte! tr the Nth-NIVt 
turies; () ese porcelains 
Frank Partridge, Ine., 6 West 56th Street 
Fi ld English furniture, porcela 
nd needlework 


Georgette Passedoit: Gallery, 485 Madison 
Avenue —Paintings . 


ind waterc ! bs 

Jane Bet ndina. to March 25 

Raymond and Raymond, 40 East 49th 
Street——-CGrapl work by students of the 
high schools f Greater New York 
March 30 

Rehn Galleries, 683 Fifth Avenue L'a 
ings by Georgina Klitgaard 

Reinhardt Galleries, 730 Fifth Avenue— 
Paintings by Arthur Frank, througl 
April 13 

Roerich Museum, 310) Riverside Drive— 
Second annual exhibition by participant 
in Washington Square outdoor exhibit 
to April 4 

Rosenbach Co... Ds-ti East jist) Street— 
Rare furniture, paintings, tapestries and 


objets dart 


Salmagundi Club, 47 
nal oil exhibition, to 


Fifth Avenue \) 
March 29, 


schwartz Galleries, 
Prints by modern 


-07 Madison 
artists 

745 ~=Fifth 
Mnglish 


\venuce— 


Scott & 
XVIIIth 


modern 


Fowles 
century 
drawings 


\venue— 
paintings and 


Messrs, Arnold Seligmann, Rey & Co., Ine., 
ll East 52nd Street 
masters, antique 
objets dart 


Rare tapestries, 
furniture, sculpture 


old 


ind 


sixtieth Street Gallery, 128 East 60th Street 
Group show by Arnold 
Friedman and Doris 
Rosenthal, 


Eilshemius, 
Schreibe 


March 25-April 6 
745 «Fifth 


(,eorge 


Squibb Galleries, 
hibition of contemporary 
assembled and sponsored by 
opening March 25. 


Marie Sterner, 9 East 57th Street 
paintings, to March 30, 


Avenue—Ex- 
Mexican art, 
the ©. A. Ai, 


Flowe! 


Studio 15, 58 West Sith Street—Work by 
R. Permelia-Taylor, to March 24, March 
29-31. 

Sullivan Gallery, 11 East 62nd Street— 

| Watercolors by Nathaniel Hone, fron 


the National Gallery of Dublin, to Ayn 
30, 
Symons, Ine., 730 Fifth Avenue 


Exhibi- 
tion of Continental porcelains 


Ten Dollar Gallery, 28 East 56th Street— 
Lithographs by Adolph Dehn, watercol 
ors by group, to March 31, 

Ton Ying Galleries, 5 East 57th Street— 


Special exhibition of Chinese art 


West End Avenue— 
group of modern artists 

Art, 69 Eas: 
by Milton Avery, 


Uptown Gallery, 249 
Paintings by 


Valentine Gallery of Modern 
aith Street—Paintings 
to March 30. 


Vernay Galleries, 19 East 54th Street 


Spe 
cial exhibition of XVIIth and XVIIItl 
century English furniture, silver, porce- 
lain and many quaint and interesting 


decorative objects, 


Julius Weitzner, 36 East 57th 
German and Italian primitives. 


Weyhe Gallery, 794 Lexington Avenue— 
Paintings by Martin Kainz, to April 6. 

Whitney Museum of American Art, 1 
West Eighth Street American Genre, 


the social scene in paintings and prints, 
Margh 26-Ayp*ril 29. 


Street— 


Wildenstein Galleries, 19 East 64th Street— 
Exhibition of paintings by Hubert Rob- 
ert, to April 9; 
and rare French XVIIIth century sculp 
ture, furniture, tapestries and objet 
d'art. 

Zborowski, 460 Park Avenue 


Paintings by 
French artists, 


Howard Young Galleries, 677 Fifth 
Paintings by old masters. 

Yamanaka Galleries, 680 Fifth 

Chinese and Japanese art. 

Ww. C. A., 144 West 138th Street—Exhi- 

bition of Negro art, sponsored by the 

Harlem Art Committee, to March 30. 


Avenue 


Y. 





THE DOWNTOWN GALLERY 
* * * 


* * * * 

14 STAR EXHIBITION 

AMERICAN PAINTINGS 

* * * * 
113 West 13 Street, New York 


* * 





JOHN WHORF 


MARCH 25 to APRIL B 


MILC GALLERIES 


108 W. 57th St., N. Y. 





paintings by old masters | 


Avenue— 
} 





Saturday, March 23, 1935 


WILDENSTEIN 
@ COMPANY 


EXHIBITION OF 
PAINTINGS & DRAWINGS BY 


HUBERT ROBERT 


(1733-1808) 


19 EAST 64th STREET, NEW YORK 


11 Carlos Place 37 


Sq., London 


Rue La Be yetie 


Grosvenor Paris 


BERTRAM M. NEWHOUSE 


the former Newhouse 


WALTER L. EHRICH 


ot Galleries of the former Ehrich Galleries 


EHRICH-NEWHOUSE 


INCORPORATED 


ON EXHIBITION 


PORTRAITS 
“DRAWN FROM LIFE” 


S. J. WOOLF 


To April 13th 


LANDSCAPES 


MARY BUCKNER ROYALL 


To March 30th 


578 MADISON AVENUE 


AT 57th STREET 


NEW YORK 








EXHIBITION OF PAINTINGS BY 


ARTHUR FRANK 


March 26th to April 13th 





REINHARDT GALLERIES 


730 FIFTH AVENUE NEW YORK 
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HOWARD YOUNG GALLERIES 


| OLD AND MODERN 


PAINTINGS 


LONDON 
677 FIFTH AVENUE 


NEW YORK 
35 OLD BOND ST. 


TON-YING |] CHINESE ART 


CHINESE 
ANTIQUE 
WORKS OF ART 















EXHIBITION OF 


MASTERPIECES 


RENOIR 


For the Benefit of 


HOPE FARM 


Community Home for Children 





5 East 57th Street 
Third Flow 
NEW YORK CITY 


= — eee 


C.T. LOO & CO. 


Until March 30th 





48 Rue de Courcelles, Paris }{ 


| 
! 
! 
! 
' 
559 Fifth Ave., New York | 


Rare Famille Verte Club-shaped 


Vase, K'ang Hsi period, 1662 
; 1722 A.D. 


! Chinese | 
DURAND-RUEL |: ) ‘| RALPH M. CHAIT 
CALLER IES |} AMques |) OE RIES 


12 EAST 57th STREET NEW YORK 600 MADISON AVENUE NEW YORK 


ws ts 
ZS 

Branches ' 

i SHANGHAI PEKIN ; 


Renee 0am oem: a SD) SD |) a a) a) ae 4 


A. S. DREY Scott & Fowles 


EXHIBITION OF 
SCULPTURE of the ITALIAN RENAISSANCE 
—_— HIGH GRADE 
Until March 27th Paintings 


PICTURE FRAMES 
680 FIFTH AVENUE NEW YORK 








JULIUS LOWY 


{INC.} 
DEALERS IN 





Drawings 
Bronzes Antiques and Reproductions 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 745 Fifth Avenue 


FULLER BUILDING NEW YORK CITY 25-27 West 56th Street, New York 
51 EAST 57TH STREET 


NEW YORK 


ALSO—RESTORING—REGILDING—RELINING 








LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 








4 RUE DE PONTHIEU, PARIS 





a as TS 
a, oF — 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 


ENTRANCE TO THE GALLERIES IN 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 


i a a ee oe 





